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ABSTRACT
Chan, Remi. M.A. The University of Memphis. May 2015. Peculiar Primates: An
Analysis of Old Kingdom Tomb Decoration Using Unusual Scenes With Primates. Major
Professor: Dr. Nigel Strudwick.
An Old Kingdom elite tomb is more than just a location for the interment of an
ancient individual; in fact, it is a complex, integrated unit composed of various elements
that work together to fulfill the function and purpose of the tomb. One of these elements
is the tomb’s decoration, which includes a variety of scenes. Just eight scenes from the
Fourth to Sixth Dynasties represent primates in a manner that is not common for the Old
Kingdom and therefore considered “peculiar.” In order to comprehend the purpose of
these “peculiar” scenes, one must contextualize the scenes by examining Old Kingdom
elite tombs, the significance of primates in ancient Egypt, as well as the Old Kingdom
elite tomb owner, whose identity, ideology, and individuality may have been preserved
within the tomb’s imagery.
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CHAPTER 1
INTRODUCTION
Every Old Kingdom elite tomb is unique in its own right. The decoration alone
allows for a myriad of scholarly analyses in which almost every detail can be examined
in order to learn about ancient Egyptian culture. Within Old Kingdom tomb decoration,
the scenes can exhibit a great deal of variation.1 The central figure in a majority of these
scenes is the tomb owner him/herself, who plays a major role in every facet of the tomb,
since it was built not only for the interment of his/her body, but also for the preservation
of his/her memory on Earth. Since the creation of the tomb was exclusively for the tomb
owner, there surely was an intimate link between the maker (tomb owner) and his/her
creation (tomb). Therefore, aspects of the tomb owner must also be considered when
analyzing specific details of any tomb scene. The focus of this thesis will be to analyze
“unusual” representations of primates from Old Kingdom elite tomb scenes and consider
their meaning based on their context, which includes not only the creation and purpose of
the tomb itself, but also aspects of the elite tomb owner like his/her identity, ideology,
and individuality, all of which may have been preserved within these “unusual” or
“peculiar” scenes.
These “peculiar” representations of primates include eight scenes from Old
Kingdom elite tombs that date from the Fourth to Sixth Dynasties and are located in the
following sites: Saqqara, Meidum, Deir el-Gebrâwi, and Zâouyet el-Mayetîn (Fig. 5.1-

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
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For a discussion on scenes and their division among themes and sub-themes, see
Themes and Sub-Themes in Chapter 3.

1

5.16).2 The term “primates” refers to non-human members of the mammal order of
primates, which includes, but is not limited to, monkeys, baboons, gorillas, and gibbons.3
Particular species of monkeys and baboons are believed to have existed in ancient Egypt
during the Old Kingdom, evidenced by the presence of faunal remains and their
appearance on various artifacts and in tomb scenes (see Chapter 4).
Terms like “unusual,” “peculiar,” and “irregular” will be used to characterize
these scenes and reinforce how infrequent they are within the archaeological record.
More common or “standard” representations of primates fall into seven categories, which
are discussed in Chapter 5 (see Table 3). The eight “peculiar” primate scenes that are to
be discussed either did not fit into one of these “standard” categories or were unique
variations of the “standard” representations of primates.4
1.1 Previous Research
Previous research on these scenes broadly fits into two separate categories:
Sehbild and Sinnbild. René Van Walsem states that Sehbild refers to “visual” images that
represent reality and therefore imply a literal meaning, whereas Sinnbild consists of
“mental” images that combine both literal and symbolic meanings to reflect not only

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
2

For this study, the dating of these tombs and scenes are based on Y. Harpur, Decoration
in Egyptian Tombs of the Old Kingdom: Studies in Orientation and Scene Content (London and
New York: KPI, 1987), 34. See Table 1 for the chronological table and Table 11 for the eight
scenes to be discussed in this thesis.
3

“Primate,” Merriam-Webster: An Encyclopedia Britannica Company, 2015, accessed
March 18, 2015, http://www.merriam-webster.com/dictionary/primate. For a taxonomical order
of these primates, see Fig. 4.1.
4

The term “standard” is to be used loosely and is used only to refer to frequency rather
than convention.
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material but also “ideational” reality.5 Below is a summary of the common interpretations
made about primates from Old Kingdom elite tomb scenes based on these two categories.
1.1.1 Sehbild
Animals evidently played an important role in ancient Egyptian culture.6 Thus,
scenes involving primates can indicate their importance during the tomb owner’s
existence: for instance, scenes that depict primates on leashes or in the vicinity of the
deceased may indicate that the elite possibly kept them as pets, see Tables 4 and 5.7
Animals like dogs and monkeys have been considered to be household pets of the ancient
Egyptians due to imagery that depicts them wearing accessories like collars and leashes,
the appearance of names carved above the animal’s image, as well as the presence of
mummified animal remains from later periods.8 One prime example is the mummified
remains of a dog and monkey that were found in the Valley of the Kings (KV50 and

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
5

R. Van Walsem, Iconography of Old Kingdom Elite Tombs: Analysis and
Interpretation, Theoretical and Methodological Aspects (Leiden: Ex Oriente Lux, 2005.), 71.
6

For a general discussion on the importance of animals in Egyptian culture, see P.
Houlihan, “Animals in Egyptian Art and Hieroglyphs,” in A History of the Animal World in the
Ancient Near East, ed. B. Collins (Leiden: Brill, 2002), 105; L. Evans, Animal Behaviour in
Egyptian Art: Representations of the Natural World in Memphite Tomb Scenes (Oxford: Aris and
Phillips, 2010), 1-12; B. Scanlan, “Animals: The Hunted and the Domesticated,” in Egyptian Art:
Principles and Themes in Wall Scenes, ed. L. Donovan and K. McCorquodale (Guizeh, Egypt:
Prism Publications, 2000), 83-100.
7

V. d’Abbadie, “Les singes familiers dans l’Ancienne Égypte I. L’Ancien Empire,” in
Revue d’Égyptologie 16 (1964): 155-156, 158.
8

S. Ikram, “Divine Creatures: Animal Mummies,” in Divine Creatures: Animal
Mummies of Ancient Egypt, ed. S. Ikram (Cairo and New York: The American University in
Cairo Press, 2005), 3-4; D. Osborn and J. Osbornová, The Mammals of Ancient Egypt
(Warminster: Aris and Phillips, 1998), 9; C. Greenlaw, “How Monkeys evolved in Egyptian and
Minoan Art and Culture,” in SOMA 2003 Symposium on Mediterranean Archaeology BAR
International Series 1391, ed. C. Briault, et al. (Oxford: Archaeopress, 2005), 71.
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KV51) and are believed to have been pets that belonged to either Amenhotep II or
Horemheb.9
Another belief is that the Ancient Egyptians trained baboons and monkeys to
perform specific tasks. For example, scenes that depict primates climbing trees to gather
fruit have been interpreted as the ancient Egyptians’ ability to train monkeys to execute
this job.10 Although current research shows that these intelligent creatures are fully
capable of being trained,11 there is no evidence from the archaeological record that
specifically indicates that baboons and monkeys were trained to perform tasks during the
Old Kingdom and therefore it is still pure speculation.
Zoological approaches have also been employed in studying tomb scenes with
primates. By analyzing the physical features of primates from tomb scenes, the exact
species of primates can perhaps be identified and thus aid in determining which species
were possibly present in ancient Egypt.12 Studies by scholars like Linda Evans have also
detailed the relationship of the natural behavior of primates to that apparently depicted in
tomb scenes.13
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
9

Ikram, “Divine Creatures”, 4; S. Ikram and N. Iskander, Catalogue Général of the
Egyptian Museum: Non-Human Mummies (Cairo: Supreme Council of Antiquities, 2002), 26-28.
10

V. Täckholm, “Flora,” in Lexikon der Ägyptologie II, ed. E. Otto, et al., (Wiesbaden:
Otto Harrasowitz, 1977) 269; P. Houlihan, “Harvesters or Monkey Business”, in Göttinger
Miszellen 157 (1997): 31-47.
11

A study has been done at Six Flags Wild Safari in Jackson, New Jersey regarding
positive reinforcement training, which employs humane training methods with a group of Anubis
baboons, see R. Bearman, “Protocol for Training Select Individuals from a Large Group of
Socially Housed Anubis Baboons,” Natural Encounters Inc., accessed March 18, 2015,
http://www.naturalencounters.com/documents/Baboontraining.pdf.
12

J. Anderson, Zoology of Egypt: Mammalia (London: Hugh Rees, 1902), 1-79; Evans,
Animal Behaviour, 2-5; Osborn and Osbornová, The Mammals of Ancient Egypt, 32-42.
13

Evans, Animal Behaviour, 11.

4

It was almost certainly not the intention of the ancient Egyptian artist to include
images of primates exclusively to reveal their knowledge about specific species and the
animal’s natural behavior; however, I believe that it is obvious from these scenes that the
ancient Egyptians had contact with these animals and noted their many characteristics.
1.1.2 Sinnbild
A more symbolic approach towards the significance of primates within Old
Kingdom tomb scenes develops out of their association with ancient Egyptian religion.
More specifically, religious associations have been made with the baboon image due to
the fact that particular ancient Egyptian deities took the form of a baboon.14 Therefore,
the baboon’s presence in tomb decoration may allude to a certain deity and possibly with
a particular cult, see Religious and Symbolic Associations in Chapter 4.
Another symbolic interpretation is the belief that these “peculiar” scenes were
placed within the tomb as a form of comic relief for the tomb owner’s afterlife. Patrick
Houlihan argues that the idea that unusual tomb scenes were placed within the tomb to
signify the joys from life that the tomb owner had possibly witnessed for him/herself and
would have liked to relive again in the afterlife.15 However, whether or not the tomb
owner would have found these “peculiar” tomb scenes as amusing is uncertain
considering the fact that humor is tied to cultural, historical, and social backgrounds, and

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
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C. Greenlaw, The Representation of Monkeys in the Art and Thought of Mediterranean
Cultures: A New Perspective on Ancient Primates (Oxford: Archaeopress, 2011), 10. There is no
evidence to prove that any sub-species of monkey was linked with an Egyptian deity.
15

P. Houlihan, Wit and Humour in Ancient Egypt (London: The Rubicon Press, 2001),

15.
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therefore very subjective: something which appeals to us may not have struck an ancient
Egyptian in the same way.16
Monkeys and baboons are believed to have been imported into Egypt during the
Old Kingdom from places like Nubia and the land of Punt, see Climate Changes and
Primate Importation to the End of the Old Kingdom in Chapter 4. Various animals, like
monkeys and giraffes, were acquired via trade or even during expeditions like
Hatshepsut’s well-known voyage to the land of Punt.17 Therefore, the depiction of
monkeys and baboons in Old Kingdom elite tombs may allude to the fact that these
exotic creatures are symbols of the tomb owner’s wealth, as well as proof that the ancient
Egyptians were in contact with foreign lands.18
Lastly, primate imagery may carry symbolic connotations related either to
sexuality or authority. Lisa Manniche suggests that depictions of monkeys may have
alluded to love or eroticism for the ancient Egyptians because of their appearances in
contexts that have either direct or indirect erotic connotations and were heavily linked to
female sexuality due to their appearance on containers that may have once belonged to
women.19 On the other hand, the representation of male baboons with an erect phallus has
been seen as a symbol of authority and dominance due to the adult male baboon’s
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
16

W. Guglielmi , “Probleme bei der Anwendung der Begriffe ‘Komik’, ‘Ironie’, und
‘Humor’ auf die altägyptishe Literatur,” in Göttinger Miszellen 36 (1979): 70.
17

W. Smith, “The Land of Punt,” in Journal of the American Research Center in Egypt 1,
(1962): 59-60; D. Meeks, “Locating Punt,” in Mysterious Lands, ed. D. O’Connor and S. Quirke
(London: UCL Press, 2003), 53-79.
18

Greenlaw, The Representation of Monkeys, 15; Houlihan, “Animals in Egyptian Art
and Hieroglyphs,” 127.
19

L. Manniche, Sexual Life in Ancient Egypt (London and New York: KPI, 1987), 43-44;
Greenlaw, The Representation of Monkeys, 10.

6

naturally aggressive behavior in the wild.20 For instance, the leading male hamadryas
baboon is in charge of his troop and is often even seen sitting with his thighs apart
exposing his phallus, which indicates to other troops that an alpha-male is present and in
charge of the cohesion and protection of the group.21
1.2 Methodologies And Approaches
In order to analyze Old Kingdom tomb scenes depicting primates in a “peculiar”
fashion, we must contextualize the scenes. By doing so, we are performing the third and
final step of iconographical analysis as conceived by Erwin Panofsky that allows for an
in-depth analysis of motifs and themes in art.22 The first step of this process is the “preiconographic” step that identifies the primary or natural subject matter, which is followed
by the second step of realizing the secondary or conventional subject matter. The final
step is the attempt to find the intrinsic meaning behind the image and is called the
iconological interpretation, which refers to studying the larger program at work and
includes the reconstruction of the works’ context.23

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
20

A. Gordon and C. Schwabe, The Quick and the Dead: Biomedical Theory in Ancient
Egypt (Leiden and Boston: Brill, 2004), 131-135.
21

Evans, Animal Behaviour, 138; Osborn and Osbornová, The Mammals of Ancient
Egypt, 34; W. McDermott, The Ape in Antiquity (Baltimore: The John Hopkins Press, 1938), 38.
According to Dale Osborn and Jana Osbornová, baboons rarely became pets due to their
aggressive nature.
22

On the study of iconography and iconology, see E. Panofsky, “Iconography and
Iconology: An Introduction to the Study of Renaissance Art (Reprint of 1939 Article),” in The Art
of Art History: A Critical Anthology, ed. D. Preziosi (Oxford: Oxford University Press, 2009),
220-235; L. Adams, The Methodologies of Art: An Introduction (Boulder and Oxford: Westview
Press, 1996), 36-57; V. Minor, Art History’s History Second Edition (Upper Saddle River:
Prentice Hall, 2001), 171-173.
23

For the steps of iconographic analysis, see Panofsky, “Iconography and Iconology,”

228.

7

For this thesis, I will attempt to reconstruct the context of these “peculiar” primate
scenes by first analyzing the “elite” individual who created the tomb and then by looking
at the tomb itself. Lastly, an analysis of primates in the Old Kingdom will be presented,
which will be followed by my visual analyses of the eight “peculiar” scenes. By
reconstructing the context of these scenes, we may be able to understand and interpret the
varied significance of the primate’s role in them.
It must be said that the purpose of this thesis is not to determine one “correct”
interpretation of these scenes, but to offer explanations that coincide with characteristics
of the tomb owner that may have been significant enough to include within their tomb.
Thus, the approach of this thesis coincides with that of René Van Walsem in Iconography
of Old Kingdom Elite Tombs, who believes that an Old Kingdom elite tomb is a material
manifestation of an individual’s interaction with existence and therefore the iconography
of a tomb consists of several layers of interpretation, all of which are potentially
simultaneously present within the tomb.24 This idea of multiplicity within the tomb
suggests that both Sehbild and Sinnbild were both present, which then invalidates trying
to find one “correct” explanation for the purpose of the tomb’s decoration. The overall
aim of this thesis is to redefine these “peculiar” primate scenes from Old Kingdom elite
tombs by examining and reconstructing their context, which includes the tomb itself, a
discussion on primates during the Old Kingdom, and most importantly, an analysis on the
tomb owner, whose significant existence is displayed in various ways on the tomb walls.

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
24

Van Walsem, Iconography of Old Kingdom Elite Tombs, 101-103; R. Van Walsem,
“’Meaningful Places’: Pragmatics from Ancient Egypt to Modern times. A Diachronic and CrossCultural Approach,” in Site-Seeing: Places in Culture, Time and Space, ed. K. Zijlmans (Leiden:
CNWS Publications, 2006), 126

8

CHAPTER 2
THE TOMB OWNER
An essential prerequisite to appreciating ancient culture involves an
understanding of an individual’s role within the social and cultural constructs of the
ancient society. As modern researchers, it is inevitably impossible to fully understand the
ancient individual and society. However, we must still attempt it by using the available
data. The discussion of the “individual” has caused debate within scholarship due to the
possibility that an ancient individual was not aware of his/her own individualism, which
may include spiritual and physical aspects of him/herself.1 This might suggest that
ancient societies acknowledged their population as a homogeneous mass that was not
comprised of individuals who possessed distinct social variables like age, sex, and social
status. This cannot be true in regards to the nature of ancient Egyptian society, which
was hierarchically stratified and therefore based on rank and status.2 An ancient Egyptian
individual would have been aware of their place within society in respect to the
established social order. Although it is impossible to ascertain every socio-cultural aspect
of an ancient individual, an understanding of the “individual” must be achieved in order
to properly deduce the thought processes behind material culture.
Material culture is anything manipulated by man, such as artifacts and
monuments. An unintentional link was fashioned between the creator and his/her creation
and consequently material culture may be treated as a tangible expression and
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1

L. Meskell, Archaeologies of Social Life: Age, Sex, Class, et cetera in Ancient Egypt
(Oxford: Blackwell Publishers, 1999), 10.
2

J. Baines and N. Yoffee, “Order Legitimacy, and Wealth in Ancient Egypt and
Mesopotamia,” in Archaic States, ed. G. Feinman and J. Marcus (Santa Fe: School of American
Research Press, 1998): 254.
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personification of an individual’s beliefs and ideas.3 Thus, material culture should be
interpreted with the consideration of the “individual” who either created the object or for
whom the object was created, as well as the society in which both were embedded.
With this in mind, it is reasonable to believe that an Old Kingdom elite tomb was
a form of expression for the beliefs and ideas of its tomb owner. As such, the tomb not
only preserved the tomb owner’s body, but also socio-cultural aspects of the individual.4
This chapter will attempt to understand the different aspects of an individual by looking
at three distinct concepts: identity, ideology, and individuality. By contextualizing the
tomb owner, we may be able to comprehend various socio-cultural aspects of his/her life
that may have been important enough to reflect within his/her tomb.
2.1 Identity
Identity is normally defined in either psychological or sociological paradigms. It
can be defined as either the set of abstract qualities that are linked to an individual or the
individual’s membership to a cultural group, which includes the acceptance of a
particular set of norms and values.5 Consequently, the identity of an individual is not
clear-cut since one person may subscribe to multiple cultural sub-groups.6 As an
example, a Vietnamese American doctor at a Catholic Church may subscribe to being a
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
3

M. Pearson, “Mortuary Practices, Society, and Ideology: An Ethnoarchaeological
Study,” in Symbolic and Structural Archaeology, ed. I. Hodder (Cambridge: Cambridge
University Press, 1982), 100.
4

L. Binford, “Mortuary Practices: Their Study and Their Potential,” in Memoirs of the
Society for American Archaeology 25 (1971): 17.
5

J. Platvoet and K. van der Toorn, “Pluralism and Identity: An Epilogue,” in Pluralism
and Identity: Studies in Ritual Behaviour, ed. J. Platvoet and K. van der Toorn (Leiden: Brill,
1995), 351; M. Díaz-Andreu and S. Lucy, “Introduction,” in The Archaeology of Identity:
Approaches to Gender, Age, Status, Ethnicity, and Religion, ed. M. Díaz-Andreu, et al. (London
and New York: Routledge, 2005), 1-2.
6

Platvoet and van der Toorn, “Pluralism and Identity,” 352-353.
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part of the following cultural groups: a Vietnamese, an American, a medical profession,
and a Catholic. Thus, one’s identity is rather complex and may be difficult to discern.7
A complete understanding of the identity of an ancient individual would therefore
be impossible to ascertain, but certain aspects can be determined. An active study of
identity is best conducted by finding common ground between individuals to create a
grouping. Since this study focuses on tomb imagery from Old Kingdom elite tombs, both
social and cultural aspects of Old Kingdom elites will be examined in order to properly
reconstruct a potential identity. 8 This section will examine two particular aspects of the
tomb owner’s identity: personal and social. The personal and social identities of the tomb
owner can be obtained from various parts of the tomb and therefore reveal a great deal
about the individual who had the tomb constructed.
2.1.1 Personal Identity
There are multiple possibilities for the tomb’s function, one of which may be to
preserve the memory of the tomb owner (See Purpose(s) of the Tomb in Chapter 3).
Basic, personal aspects of the tomb owner like his/her name, gender,9 and family
relations are evident throughout the tomb as an affirmation of ownership. Tomb imagery
often depicts the tomb owner at the center of the scene, occasionally accompanied by his
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
7

J. Chenoweth, “Social Identity, Material Culture, and the Archaeology of Religion:
Quaker Practices in Context”, in Journal of Social Archaeology 9, no. 3 (2009): 327.
8

D. Vischak, Community and Identity in Ancient Egypt: The Old Kingdom Cemetery at
Qubbet el-Hawa (New York: Cambridge University Press, 2015), 210-237. This sort of study has
been conducted with the elite individuals buried at Qubbet el-Hawa by Deborah Vischak, who
analyzed the identity of the local tomb owners in respect to their administrative role in the local
community.
9

While personal identity can be affected by the idea of gender within ancient Egyptian
society, it does not necessarily affect the corpus of works within my thesis. With this in mind,
there have been studies on the role of women during the Old Kingdom. See H. Fischer, Egyptian
Women of the Old Kingdom and of the Heracleopolitan Period. Second Edition (New York: The
Metropolitan Museum of Art, 2000).
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family members, which may represent the importance of family to the tomb owner.10
Textual evidence from the tomb walls, e.g. “autobiographical” inscriptions, is driven by
the ideal to eternally preserve the identity of the tomb owner and his/her family,11 (See
“Autobiographical” Inscriptions below). Additionally, the presence of the tomb owner’s
name alone may have embodied the essence and presence of the individual, as there is a
deep relationship between the name and the named.12
2.1.2 Social Identity
Social identity is defined as the part of an individual that acknowledges a
membership to a social group (or groups),13 as well as the value and emotional impact
associated with that membership. Thus, a social group consists of shared values and
concepts that result in the creation and maintenance of norms and values of a society.14
When determining a social group in ancient Egyptian society, one must remember that
the society itself was not homogenous but stratified both horizontally and vertically and
believed to have followed a certain order on an ideological and mythological level: gods
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! king ! pat ! rxyt.15 It is impossible to discern other distinct social groups within
ancient Egyptian society besides these broad categories due to the lack of complete data
that a modern sociologist would use to determine such groupings;16 however, the society
below the king can be divided ideologically into “pat” and “rxyt”. The term “pat” is often
associated with members of the royal family, but it may also signify nobility in a
religious or mythological construct versus an indication of social class.17 The term
“rxyt”, on the other hand, refers to the ordinary people at the bottom of the social
hierarchy again in a religious or mythological construct.18 A simple classification of these
two social groups can be made as elite and non-elite, both of which are determined based
on an individual’s role and status in society and may have been prominently displayed
within the tomb using text or iconography.
Old Kingdom Elites. The term “elite” is a particularly difficult term to define in
respect to ancient Egyptian society. However, the “elite” class is believed to have
consisted of individuals who organized and structured their lives by exploiting their
wealth in return for legitimacy that maintained the order of society, as well as
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participated in high culture.19 Considering the fact that the focus of this thesis is on
scenes from Old Kingdom elite tombs, we must focus on the factors that may have
determined a person’s status as an elite individual in ancient Egypt.
Elite individuals were clearly a part of the cultural, administrative, and executive
core of ancient Egyptian society.20 A small percentage of the population consisted of
officials that partook in major levels of state administration: “jurisdiction, record keeping,
state construction of the projects, tax collection, and storage of surplus products and
redistribution”.21 Thus, an elite individual may have contributed to various aspects of
administration during the Old Kingdom, which can be discerned by the presence of
various titles within Old Kingdom tombs. Miroslav Bárta classifies these titles into three
categories: “rank titles” that indicate high social status, e.g. (j)r(j)-pat or HAt(j)-a,
“functional titles” that indicate duties carried out by a specific office, and “institutional
titles” that relate to a particular institution, for example, the ‘overseer of the treasury’. 22
Even with these broad categories of titles, it is apparent that during the Old
Kingdom, there was stratification amongst these titles, which can be shown by the influx
of different titles during the reign of Neferirkare in the Fifth Dynasty.23 These Old
Kingdom titles have been studied extensively by scholars in hopes of providing an
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explanation for their variability,24 which may have had something to do with the need to
create a more organized structure for the country’s administration.
Another “elite” distinction may be literacy, a skill that John Baines and
Christopher Eyre argue for being a part of the high culture in which only the elites
participated.25 It has been calculated that only 1% of people from the Old Kingdom were
literate,26 representing a small part of the population that may have used this knowledge
as an elite marker. Although an elite individual may not have needed to write him/herself,
they may have seen writing as a skill and the acquisition of scribal status or the depiction
as a scribe was a further display of their “literate high culture”.27
Lastly, since the construction of a tomb complex was an arduous task, the tomb
itself is considered to have been a symbol of the social status of the tomb owner. Ann
Roth produced a list of factors that would have had to be considered during the tomb’s
construction: the tomb’s location, its size, its contents, and the funeral ceremony. 28 Only
an “elite” individual could construct an elaborately decorated tomb since it was a large
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investment that required a great deal of time and wealth to accomplish, (See Construction
and Planning in Chapter 3).
The Elite and the King. The elites form a social group that was deeply involved
in high cultural matters and in this respect they may have considered their social identity
to be particularly exclusive due to their association with the king. As the head of state,
the king sat atop the hierarchical administrative structure and therefore his influence was
powerful on the elites, who depended on the king for their status and wealth.29 The
relationship between an elite individual and the king may be evident by royal
involvement with a tomb’s construction, (See Construction and Planning in Chapter 3).
Signs of the king’s contribution can be seen in various ways within the tomb like the Htpdj-nswt formula, which presents the king as benefactor of all things in a necropolis and a
divine authority who approves one’s burial in the necropolis.30 For example, a Htp-djnswt inscription from the tomb of Kaipure at Saqqara states, “An offering which the king
gives that this his tomb may be given to him and that he may be buried in it”.31 It may
have been important for an elite individual to show some form of royal involvement with
the construction of his/her tomb in order to express a possible relationship with the king
and to further indicate their social status.
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2.2 Ideology
Another aspect of the individual is his/her ideology, which comprises of a set of
beliefs that are reinforced by society, and are often perceived as a method for
legitimization or a mechanism for control.32 I will examine the ideology of an elite
individual by focusing on political ideology, funerary beliefs, and maat, an ancient
Egyptian concept whose presence is seen throughout all forms of ideology. An
understanding of various forms of ideology of an Old Kingdom elite tomb owner may be
necessary since these beliefs may have been influential during the creation of the tomb
and may have been expressed textually and/or visually.
2.2.1 Political Ideology
One cultural practice of the elites was to act as delegates of the king who assert
the king’s political aims, which were to maintain order within Egypt and to protect its
borders.33 As the central institution and focal apex of power, it was the king’s
responsibility to dispense justice and perform the cult of the gods, an assertion of his link
to the gods and his divine right to rule.34 Thus, the conduct of the king was a metaphor
for how the ancient Egyptian people should also emulate their lives.35
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An elite person’s political ideology dealt largely with maintaining and enforcing
the political ideology of the king.36 This propagation and maintenance was a method of
dominance over the lower classes, which can be noted by the presence of numerous titles
that contributed to various aspects of administration in the Old Kingdom,37 discussed
earlier in Old Kingdom Elites. Old Kingdom elites sought this form of ideology not only
to fulfill the king’s wishes, but also to maintain both their place in society and authority
over the lower classes, which derived from the king and/or tradition. The maintenance
and propagation of order and justice were necessary for both the king and the elites since
it represented a continual legitimation, which was necessary to enforce in order to
maintain their efficacy and status in society.
2.2.2 Funerary Ideology
By examining elements of the tomb, it is obvious that an elite individual desired a
successful afterlife and sought to maintain and preserve aspects of the individual’s
corporeal, most important of which were the ka and ba. The ka was seen as the “vital
force” of a person and is believed to have been an exact immaterial copy of an individual
made at birth, in other words his/her “double” or “twin”.38 It is represented by a symbol
of two upraised arms:

. Scholars believe that from the Old Kingdom onwards, the ka

continued on after the demise of an individual and would have therefore required
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sustenance within the tomb.39 Thus, the ka would inhabit forms of the tomb owner either
as a statue or in tomb scenes in order to be properly provisioned by offerings and to
preserve the image and name of the owner.40
Another important aspect of the individual is the ba, which was the travelling
spirit that embodied the essence of an individual and was depicted as a bird with a human
head.41 The ba was the spirit of the deceased that was allowed to move freely between the
worlds of the living and the dead, whereas his/her physical body could not.42 It was
essential for the ba to return to its physical body or the tomb owner would not survive.43
Both the ka and ba of the tomb owner resided within the tomb after his/her demise and
were therefore pivotal for the preservation of the tomb owner’s physical body.
Another aspect of an individual was the akh, an “effective” spirit or the “blessed”
state of an individual in the afterlife.44 It was essential for an individual to become an akh
in order to pass successfully into the afterlife, which can be noted by inscriptions found
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within elite tombs that describe the ways in which this could be accomplished. It has been
generally proposed that the union of the ka and ba created an akh;45 however, various
tomb inscriptions suggest other ways to transition to an akh in the afterlife. The first
concerns the knowledge that one must gain to become an akh; for example, an inscription
from the Sixth Dynasty tomb of Shen’ay at Abydos states, “ I know all the magic by
which one becomes an Akh in the necropolis.”46 The second method concerns the
performance of ritual; in the same tomb of Shen’ay at Abydos it states, “Every ritual by
which one becomes an Akh has been performed for me.”47 Lastly, an individual would
have to have led a life in accordance with maat to become an akh, which is shown from
an inscription from the Tomb of Herymeru at Saqqara, which states:
I am an excellent akh, one who know things,
a speaker of perfection and a repeater of perfection.
I have never said or done any evil thing in relation to anyone,
for I am one who loves Maat in the sight of the perfect gods and in the
sight of men.48
These various inscriptions, which began to appear during the late Fifth Dynasty and
continue on through the Sixth Dynasty, indicate that the procurement of knowledge, the
performance of ritual, and a life conducted in accordance with maat would allow an
individual to become an akh.49
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2.2.3 Maat
The ancient Egyptian concept of maat is a fundamental concept that binds all
aspects of ancient Egyptian society, especially as a basis of the various forms of ideology
discussed above. Therefore, maat itself can be an all-encompassing ideology that was
utilized by the ancient Egyptians in all forms of life.
Defining Maat. The word maat (mAat) takes several forms: the embodiment of
the goddess, a word in the Egyptian language, and a major concept within ancient
Egyptian culture.50 Maat is generally defined as truth, order, justice, or righteousness
versus its counterpart, the concept known as izfet (izft), which describes the ancient
Egyptian’s perception of disorder or wrongdoing.51 The action of maat indicates the
maintenance of order and the dispelling of chaos, and is particularly associated with the
role of the king.52 Maat plays a major role in ancient Egyptian culture since the term
refers to righteousness and cosmic order and therefore the concept is (inter)linked to
ancient Egyptian law, morality, administration, and religion.53 Maat is a concept that was
central to ancient Egyptian culture and established an individual’s place in society, the
place of the king in the state, and the place of the state in the cosmos.54
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Jan Assmann describes maat as the inspiration for two concepts of Egyptian
religion: 1) the sense of morality and the ability to provide justice, and 2) the act of
appeasing the gods and continually communicating with them, as well as providing
proper provisions for the deceased.55 These two concepts outline the king’s primary
functions, whose overall objective was to perpetuate maat, requiring him to extend maat
beyond the borders of Egypt.56 Every aspect of society (the king, humanity, deceased,
and gods) was obligated to ensure that disorder did not overcome justice/order and they
were therefore bound together by the same moral obligation.57
Maat in an Elite Person’s Life. As it had been mentioned before, the concept of
maat manifested itself in almost every aspect of ancient Egyptian culture and would have
therefore played a large role in the life of an elite individual. The performance of maat
was a part of the political ideology of the king, which was maintained and propagated by
the elite as a mechanism of control over the lower classes.58 Thus, the elites may have
used their ideology to coerce and publicize the maintenance and performance of maat.
Since the elites may have depended on the king for their wealth and status, they probably
felt the need to propagate the king’s objectives (see Political Ideology above).
An elite individual would have also insisted on living their life in accordance with
maat in order to become an akh in the afterlife. In fact, if we were to perceive the tomb’s
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primary function as being a location for the tomb owner to successfully enter the afterlife,
then every aspect of the tomb must be in agreement with maat to ensure their successful
entry.59 For example, appeals to the living that are inscribed onto tomb walls ask the
living not to rob or enter the tomb in an impure state, since this would challenge maat.60
One notable example comes from Saqqara, an inscription from the chapel of Meru, which
states,
[With respect to anything bad done to my tomb]
by the soul priests of my funerary estate,
I shall be judged with them by the Great God,
lord of the West in the place where Maat is.61
The tomb owner wished to allude to the fact that he/she required maat to be maintained
within the tomb. Additionally, the tomb owner can only effectively enter the afterlife as
an akh if he/she lived by maat, which is clearly present in the inscription from the tomb
of Herymeru at Saqqara mentioned above (see Funerary Ideology above).
These various inscriptions clearly exemplify the significance of maat within the
tomb owner’s life considering the fact that maat was the foundation of all ancient
Egyptian beliefs and seems to have permeated the lives of the Old Kingdom elites. Elite
individuals not only reinforced maat in ancient Egyptian society as part of the will of the
king, but they also desired maat within their tomb to ensure a successful afterlife and due
to their aspiration of becoming an akh.
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2.3 Individuality
Individuality is an expression of a person’s distinct qualities, which in this case
would relate to certain methods used to accentuate the distinct characteristics of the tomb
owner.62 It is evident that they were aware of their social rank/role, demonstrated by the
presence of titles within Old Kingdom elite tombs, (See Old Kingdom Elites above). This,
however, is not an indication of individuality within funerary culture, which may be seen
in “naturalistic” images of the tombs owners and “autobiographical” inscriptions.
2.3.1 “Portraiture”
The term “portraiture” is seen in modern constructs as the representation of a
definite person, whose likeness, identity, and individuality is being represented and can
be easily identified in a work of art;63 however, this definition is not easily applied to
ancient Egyptian art. Due to the prevalent portrayal of the tomb owner within tomb
imagery, the term “portraiture” has been used to describe images of tomb owners that
may have highlighted particular physical features and therefore may have insinuated
proof of individuality within the tomb.64 However, these images may have been idealized
and a form in which the tomb owner wished to be portrayed, which employs the belief
that the importance of a “true” likeness did not suffice, but a sense of the individual’s
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personality was more important.65 It is impossible to discern whether or not Old Kingdom
depictions of elite persons were true to nature since each example is one of a kind and
therefore makes it impossible to determine the likelihood of it being a true representation
of the individual.66 One notable example of a statue with very distinctive features is the
seated statue of Hemiunu from the Fourth Dynasty (Fig. 2.1), who is seen seated on a
block-shaped seat with unique physical features like rolls of fat, an oblong face, and thin
lips, all of which prove it to be a striking, unique statue.
The “naturalistic” or “individualized” physical features of the tomb owner have
raised questions regarding their intention and whether these images were realistic or not.
Although the intention of the artist is unknown, it may have been to perceive the likeness
of the individual, which may have been traditional in Egyptian art and aligned with maat;
however, it may also be a form of creative expression in art or how the individual wished
to be portrayed.67 It is still possible to assume that these unique depictions of tomb
owners may be a form of their individuality.
2.3.2 “Autobiographical” Inscriptions
A category of tomb inscriptions known as “autobiographical” texts were
prominent during the Old Kingdom, especially during the Fifth and Sixth Dynasties.68
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They are divided into two categories: the ideal biography that outlines what an individual
ideally should have done, and the event-based biography that describes specific
experiences of an individual.69 One of the most famous biographical texts from the Old
Kingdom belongs to Harkhuf at Qubbet el-Hawa, which contains elements: in addition to
the ideal biography, he details his travels southward and also presents a copy of a letter
that he received from King Pepy II.70 Whether or not these texts were wholly or partially
true or fabricated is impossible to decide; however, it is possible to perceive them as
being placed within the tomb to promote and preserve the identity and personality of the
tomb owner, which may have been promoted better textually than visually.71
2.4 Summary
The study of an ancient individual is not an impossible feat. By limiting the
research to a certain social group, one can determine a great deal about the identity of an
elite individual, a member of the dominant social group in a stratified society that held
the king at the apex. As a social group, the elites were bound together by the same
cultural practices, which includes political beliefs in line with the king’s objectives and
funerary beliefs that sought to maintain their ka and ba, seeking ultimately to become an
akh. Judging by an individual’s status and role in society, we can determine that the
ancient Egyptian society was not homogenous but comprised of distinct individuals,
which may be discerned by unique physical features of a tomb owner’s image and
“autobiographical texts”.
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Maat is a prominent ancient Egyptian concept that was present within the
funerary and political ideology of an elite individual. It was the cornerstone of all aspects
of ancient Egyptian culture and therefore the ancient Egyptian society were bound
together to perform this religious and moral task together. Its importance in ancient
Egyptian culture leads to the assumption that it also permeated into the construction of
the tomb complex.
Social and cultural aspects can be revealed about an elite individual that may have
had some influence during the construction of the tomb. An understanding of the tomb
owner is necessary to fulfill when contextualizing tomb imagery not only because the
tomb owner played a role in its creation, but also because the entire tomb complex may
be a reflection of the tomb owner, including his/her identity, ideology, and individuality.
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CHAPTER 3
THE TOMB
Various aspects of Old Kingdom elite tombs have been studied and an
explanation for the possible purpose and function of a tomb’s decorative program have
been attempted. Different explanations have been created and presented to describe why
particular images were chosen for a tomb and although these explanations vary, the
setting of these scenes must be considered in order to properly analyze the purpose of the
tomb’s decoration. For this thesis, the tomb and its decoration must be contextualized so
to better understand the overall function of the tomb.
3.1 “Elite Tomb”
An “elite tomb” can be briefly defined as an architectural complex that was
intricately designed to house the mortal remains of an elite person from ancient Egypt.
However, this definition only scrapes the surface of what an “elite tomb” actually was.
With further analysis, one can determine that an “elite tomb” is a single, integrated unit
composed of various elements (architecture, decoration, inscription, etc.) that aided in the
tomb’s purpose and function (See Purpose(s) of the Tomb below).
3.1.1 Construction and Planning
An Old Kingdom elite tomb includes several components that must be considered
during construction, including its location, size, decoration, architectural design and
equipment. It is assumed that an elite individual would have had to begin construction on
his/her tomb while they were still living due to the time required to construct such a
monument. However, if their untimely death interfered with its construction, then the
responsibility for its completion would have transferred to the tomb owner’s immediate
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family.1 This is made clear by brief “commemoration” inscriptions that were placed
within the tomb by the relative, most often the son, who built or completed the tomb.2 For
example, a Sixth Dynasty inscription from Hawawish states, “His eldest son, his beloved,
the companion Mery, speaks: I it was who caused the making of this tomb for my father,
the inspector of priests Mery, when he had gone to his ka.”3
Alongside the tomb’s construction, the tomb owner also had to institute a
mortuary cult and funerary estate, both of which would ensure that the tomb owner’s
afterlife was properly provided. Rituals were required to be performed within the tomb,
specifically by priests like the Xry-HAbt or lector priest who participated in the offering
ritual.4 Provisions for these rituals and payment for those in the mortuary cult would have
been acquired from the tomb owner’s funerary estate, which may have been established
by the tomb owner during his lifetime.5
In addition, the various aspects of building the tomb would have required access
to distinct resources like building materials and specialized workers, e.g. masons,
sculptors, scribes, and artists. It has been suggested that only the king would have had
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access to these resources, 6 thus making the acquisition of such materials exclusive to a
certain group of people. This exclusivity has suggested royal involvement in the
construction of Old Kingdom elite tombs, which Violaine Chauvet believes to be
chronicled within the tomb by the presence of the king’s contribution of goods in tomb
scenes and various “autobiographical” inscriptions.7 For instance, the Sixth Dynasty
inscription of Djau from Abydos states,
I made this (monument/tomb) at Abydos in the Thinite nome
Particularly because of my state of imakhu
In the site of the majesty of the king of Upper and Lower Egypt
Meryre and the king of Upper and Lower Egypt Merenre.8
Although this inscription associates the construction and location of the tomb with the
king, it still leaves uncertain the degree of royal involvement in Old Kingdom tomb
construction. It has been suggested that tombs were financed by the king, who may have
also regulated the location and size of the tomb,9 versus the belief that the tombs were
funded by the private individuals.10 Nevertheless, the elite tomb can be seen as a symbol
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of high social status due to the amount of wealth and influence that was probably
required to construct such a monument.11
3.1.2 Architectural Design
Tomb Types. The Old Kingdom had two broad types of tombs: mastabas and
rock-cut tombs.12 Both terms relate to the style used to construct the superstructure and
were dependent on factors like the geography and geology of the tomb’s location. Rockcut tombs were constructed in a way where rooms were carved out of a cliff face,
whereas mastabas are freestanding structures made from stone and/or mud brick.13
Layout. Throughout the Old Kingdom, the architectural layout/design of tombs
fluctuated from one dynasty to the next, which may suggest that new building techniques
and/or conventions were utilized.14 The formal development of Old Kingdom tombs has
been studied by scholars and even used for dating these tombs.15 Major architectural
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features of Old Kingdom elite tombs will be discussed in order to properly understand
how these features operated.
Superstructure. The superstructure or tomb-chapel was the location above ground
where the mortuary cult’s rituals were to be performed, and therefore accessible to the
living and can be seen as the point where the living and the dead intersect.16 Within the
superstructure could be a series of chambers that included storerooms, corridors, and
most importantly, the cult chapel. The cult chapel took several shapes during the Old
Kingdom, e.g. L-shaped and cruciform,17 and was the location for offering rituals that
provided sustenance for the tomb owner’s ka.18 The ka was involved with two important
architectural features of the cult chapel: the false door where the ka of the tomb owner
would receive his/her offerings,19 and the serdab, an enclosed room that would have
contained a statue of the tomb owner that acted as a vessel for the ka to enter so that the
tomb owner may observe the rituals taking place in the chapel.20
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Substructure. The substructure consisted of the burial chamber, a private and
secure location that housed grave goods and the physical corpse of the tomb owner. The
number of burial chambers was either one or more and it was not until the end of the Old
Kingdom that family mastabas existed.21 The entrance to the chamber transitioned from a
staircase to a vertical shaft from the Third to Fourth Dynasty, occasionally taking on the
form of a sloping passage.22 The protection of this chamber was pivotal since the
preservation of the tomb owner’s body was important for the afterlife; thus, a wall of
masonry was created to block off the chamber completely.23
3.1.3 Geographical Location
The locations of elite tombs during the Old Kingdom fluctuate and vary, and are
found throughout the country at sites such as Aswan, Saqqara, Deir el-Gebrâwi, Giza,
Meidum, etc. Cemeteries are often found surrounding royal mortuary complexes, 24
whose spatial organization has been examined to discern possible patterns within the
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cemeteries that may indicate the reasoning for their placement and a possible
development over time.25
From the end of the Fifth Dynasty to the Sixth Dynasty, elite tombs increasingly
began to be built in the provinces or nomes, like Abydos and El-Kab. For example, there
are several rock-cut tombs in Aswan, more specifically at the cemetery of Qubbet elHawa, where families of local administrators are buried from the Sixth Dynasty.26 This
move has been seen as the decentralization of administration at the end of the Old
Kingdom and as proof of the growing power of the local nomarchy; 27 however, it may
also indicate governmental reform during this period rather than disintegration of central
authority.28
3.1.4 Purpose(s) of the Tomb
Keeping in mind the aspects of Old Kingdom tombs outlined above, it is possible
to outline plausible reasons for the creation of the tomb.29
1. It was used as the location for the interment of an individual and to protect the
physical body.
2. An eternal house that ensured the preservation of the tomb owner’s identity,
which includes his/her social status, see Identity in Chapter 2. 30
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3. A location where rituals were performed to ensure a successful afterlife.
4. An interface between the world of the living and the dead.
Consequently, an “elite tomb,” along with its various elements, functioned in a variety of
manners, all of which work together to preserve various aspects of the tomb owner and to
ensure a successful afterlife for the tomb owner.
3.2 Tomb Decoration
Current studies regarding tomb decoration have either focused on the tomb’s
entire decorative program or individual scenes, which have prompted multiple theories
concerning the purpose and function of the tomb’s decoration. This section of Chapter 3
will provide a general overview of studies made on the decoration of Old Kingdom
tombs, as well as outline the various interpretations regarding the decoration’s purpose
and function within the tomb.31
3.2.1 Themes and Sub-Themes
There is a large variety of tomb scenes/motifs in the Old Kingdom and scholars
have attempted to organize them according to themes and sub-themes. For example, the
Leiden Mastaba project fashioned an inventory of seventeen main themes and 172 subthemes for Old Kingdom tombs (Table 2).32 The organization of themes and sub-themes
is different among scholars; however, similar scenes/motifs are seen among them.
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The major divisions of themes often include scenes of “daily life”, which are
believed to either depict generic representations of parts of an ancient Egyptian’s daily
life or specific moments of the tomb owner’s life.33 These sorts of scenes vary and
include leisure activities like fishing or fowling and agricultural activities like herding or
harvesting. These scenes are not only interpreted as everyday activities affiliated with the
tomb owner and his/her family, but they also divulge a great deal about ancient Egyptian
society and are a pivotal expression of their culture.
There are also scenes that include activities that are believed to have been
beneficial for the tomb owner since they display a variety of offerings that may have been
required not only for a successful afterlife, but also for the necessary rituals performed by
the mortuary cult within the cult chapel.34 These types of scenes depict the presentation
and production of offerings that are often overseen by a large figure of the tomb owner
and his/her family members, e.g. the slaughter of cattle and winemaking.35 Nevertheless,
the subject matter of tomb scenes in Old Kingdom tombs were both abundant and
diverse, therefore requiring the creation of categories like themes and sub-themes in order
to properly analyze them.
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3.2.2 Arrangement of Scenes
During the Old Kingdom, decoration first began in the chambers within the
superstructure and then progressed to a limited extent into the burial chamber during the
Fifth and Sixth Dynasties.36 Thus, the tomb’s decorative program developed over time,
which has prompted the study on the arrangement of scenes in Old Kingdom elite tombs
in hopes of discovering a pattern. One of the most comprehensive studies is that of
Yvonne Harpur in Decoration in Egyptian Tombs of the Old Kingdom, 37 where she
characterized a basic organization for tomb scenes that included outdoor themes near the
entrance, banquet scenes and other related scenes in a intermediate location, and a
funerary theme within the offering room and adjoining chambers.38
3.2.3 Personal Choice or Fixed System
The tomb’s decorative program must have been a highly selective process
considering the following factors: time constraints, expenses, and the available repertoire
from an artist’s workshops.39 Was the selection based on a fixed system or personal
choice? Due to the frequency of certain scenes within Old Kingdom elite tombs, it would
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appear that the tomb’s decorative program was influenced by a canon that was already
created and maintained for “funerary” tradition.40
However, not all tomb scenes of a particular theme or sub-theme are identical. For
example, the hunting scenes from the tomb of Ptahhotep (Dynasty 5) and the tomb of
Mereruka (Dynasty 6) at Saqqara are considerably different from one another (Fig. 3.1)
& (Fig. 3.2). The scene from the tomb of Mereruka is framed by a fence and shows
hedgehogs emerging from the ground, whereas the scene from Ptahhotep’s tomb is not
framed at all and shows a hedgehog emerging from the ground with an insect in its mouth
(Fig. 3.1) & (Fig. 3.2).
A canon may have existed for a tomb’s decorative program that influenced the
inclusion of hunting scenes, but the existence of variations or anomalies within the scene
may indicate the involvement of individuals like the tomb owner and the artist.41 Due to
the numerous possible scenes for a tomb’s decorative program, the inclusion or exclusion
of certain scenes may signify the tomb owner’s personal choice.42 Additionally,
variations seem to occur within “core” scenes, which may prove not only the tomb
owner’s personal involvement, but it may also suggest the participation of the artist who
decided to improve or add to the motif.43 Nevertheless, a canon for funerary art may have
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existed during the Old Kingdom; however, it was not as rigid as scholars seem to believe
due to the presence of variations within themes and sub-themes.
3.2.4 Purpose and Function of Tomb Decoration
Studies on tomb decoration have yielded several theories on their purpose and
function within an Old Kingdom elite tomb. The following are general observations on
the plausible purposes and/or functions of a tomb’s decorative program that are not
mutually exclusive:
1. The tomb and its decoration are a mere allusion to the tomb owner’s wealth and
social status.44
2. Tomb scenes depict samples of the tomb owner’s reality and are therefore a
commemoration of his/her life on Earth.45
3. Tomb scenes are a reflection of the tomb owner’s idealized life or aspirations for
a successful afterlife.46
4. The tomb’s decoration held some magical purpose and assisted the mortuary cult
with the rituals that occurred within the tomb.47
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As one of the many elements within an Old Kingdom elite tomb, the tomb’s decorative
program was significant for the fulfillment of the tomb’s purpose and therefore several
theories have been created in regards to the purpose and function of the tomb’s imagery.
3.3 Summary
By contextualizing the tomb, we can determine that its construction was a lengthy
process that included both proper planning and access to valuable resources. Its creation
was significant for various reasons, which were primarily funerary needs. Overall, an Old
Kingdom elite tomb can be seen as a complex, integrated unit with several components,
each of which works together to assist in the tomb’s purpose. One of these components is
the tomb’s decorative program, which consists of several scenes that fit into separate
themes and sub-themes.
Various explanations have been created to explain the purpose of a tomb’s
decoration and tend to seek one “correct” interpretation. However, elite tombs during the
Old Kingdom were not static; in fact, they were a part of a progression of change, which
can be noted by developments in architectural design and scene placement. An elite tomb
is a highly complex monument emitting several coded messages, which implies that its
decoration was simply one way of their transmission.48 Due to the complexity of the
tomb, the purpose of its decoration cannot be seen as requiring one, simple explanation.
Therefore, the tomb’s decoration is multifaceted and as such, it requires multiple
interpretations on different levels in order to explain its purpose within the tomb.
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CHAPTER 4
PRIMATES IN THE OLD KINGDOM
Before we attempt to decipher these “peculiar” primate scenes, a review of
primates must be conducted in order to grasp which species were present during this time
period and to understand their importance in ancient Egyptian culture.1 In order to
complete this analysis, I will be examining the faunal remains from earlier and later
periods, the plausible distribution and acquisition of different primate species, and the
possible religious and/or symbolic associations made with either baboons or monkeys. A
proper survey of primates in the Old Kingdom must be fulfilled in order to interpret the
reasoning for their placement within tomb scenes.
4.1 Faunal Remains
There appears to be a total lack of known faunal remains of primates from the Old
Kingdom. Thus, we must examine the remains of primates from earlier and later periods
in order to determine which species were possibly present during the Old Kingdom. From
the Predynastic period, the site of Hierakonpolis has uncovered various animal remains
within their elite cemeteries.2 A significant number of baboon remains have been found
there;3 for instance, the remains of seven baboons have been found in Tomb 12 of elite
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cemetery 6 (Naqada IC to IIC-D), all of which have been identified as Anubis baboons
(Papio Anubis) due to skull and mandible analysis.4
There is a relative lack of monkey remains from these earlier periods, therefore
making it difficult for scholars to determine their distribution before the Old Kingdom.
However, a distal femur from a monkey has been discovered at Hierakonpolis from a
large vat that was coated with residue and dates to the first half of Naqada II of the
Predynastic Period. This is thought to have belonged to the earliest green monkey in the
archaeological record, classified as Chlorocebus aethiops.5
Substantial evidence of primate remains has yet to be found in Egypt immediately
following the Predynastic period, but the frequency of mummified remains grew during
the New Kingdom to Late Period.6 These remains were found at various sites like the vast
animal cemeteries in northern Saqqara and Tuna el-Gebel.7 The remains from sites such
as these have included five species of primates: the hamadryas baboon (Papio
Hamadryas), Anubis baboon (Papio Anubis), patas monkey (Erythrocebus patas), green
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monkey (Cercopithecus Aethiops), and the Barbary macaque (Macaca sylvanus). These
five species are members of the sub-family known as Cercopithecinae, which inhabit
both Asia and Africa.8
Since these five species appear later in the archaeological record, it is difficult to
discern whether or not any of these species were also present in ancient Egypt during the
Old Kingdom. However, the presence of Predynastic faunal remains of Anubis baboons
and a green monkey may imply that they were also present during the Old Kingdom.
Although it is difficult to determine which particular species were present during the Old
Kingdom, it is obvious that the ancient Egyptians acknowledged their existence due to
their representations on primary sources, from which we may be able to identify specific
species.
4.2 Climate Change And Primate Importation To The End Of The Old Kingdom
It is believed that certain species of primates like the Hamadryas baboon were no
longer native to Egypt during the Dynastic period, specifically by the third millennium
B.C.9 Modern distribution of primates in Africa show all but the Barbary Macaque south
of Egypt (Fig. 4.2); perhaps at some point some species were native to Egypt but were
driven out due to adverse climate conditions. According to Wim van Neer and Veerle
Linseele, the green monkey existed in Egypt during the last Interglacial period when the
climate was more humid, but changes in the climate drove the green monkey out of
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Egypt.10 Therefore, the dispersal of species in ancient Egypt may have been caused by
unfavorable climate conditions like the increase in aridity, which caused savannah
species known in the Predynastic Period to disappear by the end of the Predynastic
Period.11 Certainly the climate of the early Predynastic Period would have been suitable
for some species of monkeys and baboons;12 however, this may have changed as time
progressed and climate conditions drastically changed.
These climate conditions may have necessitated the importation of primates
during the Old Kingdom, specifically from southern regions like Nubia and Punt.13 The
belief of primate importation is supported by New Kingdom imagery showing baboons
and monkeys supposedly being brought from these foreign lands.14 Therefore, it is
possible to surmise that during the Old Kingdom monkeys and baboons were imported
from these foreign lands due to the fact that they were no longer native to Egypt.
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4.3 Description of Primate Species
Due to the lack of substantial evidence for the exact primate species present in
Egypt during the Old Kingdom, we must examine the five different species that have
been discovered by faunal remains from earlier and later periods.
4.3.1 Baboons (Papio Cynocephalus)
The Middle Egyptian word for “baboon” is seen written in various ways like ian,
anan, and anr.15 Whether or not specific terms were used for either sub-species of
baboons are unknown; however, the hamadryas and Anubis baboon seemed to have
existed in ancient Egypt due to their presence in the archaeological record. These two
sub-species of baboons are a part of Papio Cynocephalus.16
Papio Hamadryas (Fig. 4.3) & (Fig. 4.4). The Hamadryas baboon is identified
either by its taxonomical name, Papio Hamadryas, or as the sacred baboon. Presently,
they inhabit both coasts of the Red Sea, specifically areas such as Ethiopia, Somalia,
eastern Sudan, and Yemen.17 Male and female hamadryas baboons exhibit marked sexual
dimorphism.18 Mature males, roughly around the age of 7-10, have a grayish-white
appearance and a long mantle that covers their ears and reaches their hips. However,
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female hamadryas baboons do not posses a mantle and tend to have a yellowish-brown
fur coat. The rear and face of both genders is hairless and has a reddish pigment.
Papio Anubis (Fig. 4.5) & (Fig. 4.6). The second species is known as the Anubis
baboon, otherwise known as Papio Anubis or olive baboon.19 They are also sexually
dimorphic, but the male’s mantle is less developed and does not cover his ears, as
opposed to a male hamadryas, whose mantle is much larger and hides his ears. Both male
and female Anubis baboons have black, dog-like faces, a thick olive-brown coat, and a
purplish to blackish-gray rear. They currently live in savanna areas and are commonly
seen south of the Sahara.20
4.3.2 Long-Tailed Monkeys
The words ky, gf or gif are usually translated “monkey”,21 which may in fact refer
to two species of long-tailed monkeys that are known to have existed in ancient Egypt
and are better known as Erythrocebus patas and Cercopitheucs aethiops.
Erythrocebus Patas (Fig. 4.7). The patas monkey is a large, slender monkey
with red fur on its upper body and white fur near its hindquarters. It has a very distinctive
face with dark markings around its eyes and nose, and white fur around its upper lip that
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creates a moustache-like effect. Patas monkeys inhabit areas from the southern Sahara to
the Upper Nile Valley and tend to live in areas like savannas and grassy plains.22
Cercopitheucs aethiops (Fig. 4.8). Savannah guenons have been under much
debate since some primatologists wish to designate them into four separate groups of
species based on the areas that they occupy, which include the green monkey
(Cercopithecus sebaues), the ververt (Cercopithecus pygerythrus), the grivet
(Cercropithecus aethiops), and the Cercopithecus tantalus.23 However, others suggest
that all four of these monkeys are subspecies of Cercopithecus aethiops.24 Despite this
debate, Egyptologists tend to use the terms green, vervet, and grivet interchangeably to
refer to these specific species, so I will continue to use the term “green monkey” in order
to avoid any confusion. With this in mind, the appearance of these various monkeys is
incredibly similar (Fig. 4.8). The males have a light grey coat and bright blue and red
genitalia, whereas the females have a green and brown coat. Both genders have dark
faces, ears, and hands, as well as a distinguishing white fur that outlines their face and
cheeks, which is more distinct on the grivet monkey.
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4.3.3 Barbary Macaque (Fig. 4.9).
Macaques have similar features with baboons like their canine teeth for instance;
however, macaques are much smaller in size.25 There are several species of macaques,
most of which inhabit Asia. The Barbary macaque is the only one native to Northern
Africa, more specifically Morocco and Algeria.26 This North African species is tailless
and is often identified as an ape.27 Similar to baboons, male Barbary macaques are
generally larger than females, but both genders exhibit a brown coat with white fur near
their inner belly and a pale tan face.
4.4 Religious And Symbolic Associations
The cultural significance of primates in ancient Egypt, whether religious or
symbolic, is important to comprehend when interpreting the purpose of their placement
within Old Kingdom elite tomb imagery. This short survey may aid our analyses
regarding the explanation of “peculiar” primate representations in Old Kingdom tombs.
4.4.1 Baboons
Due to the fact that multiple ancient Egyptian deities took the form of a baboon,
scholars tend to debate which deity or deities are associated with the baboon during the
Old Kingdom. By using the archaeological evidence at hand, this section will primarily
focus on associations made with the baboon during the Early Dynastic period since it is
possible that these associations continued into the Old Kingdom. However, the baboon’s
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prominent association with Thoth from the Middle Kingdom onwards will be discussed
briefly since some believe that this correlation was present during the Old Kingdom.
Hedjwer. The earliest known baboon deity is Hedjwer (HD-wr), “Great White”,
who may have taken the form of a white baboon.28 Very little is known about Hedjwer,
who can be seen as an incised baboon on an ivory label found at Abydos in the British
Museum (EA 32668) and dates to the First Dynasty (Fig. 4.10).29 The label records the
festivals of Shemsu-Hor and Hedj-wer with an inscription that states “aH-HD wrw” or
“wrw aH-HD.”30
The significance of Hedjwer is uncertain; however, Wolfgang Helck believes that
the manifestation of this white baboon was meant to allude to the king’s royal ancestors,
whose presence was meant to signify legitimization of the king’s rule.31 Hedjwer’s
significance is not fully understood due to its ambiguity and lack of archaeological
evidence and therefore the validity of this argument is still undetermined. Nevertheless, a
baboon deity known as Hedjwer may have existed during the Old Kingdom.
Royal Affiliations. An Egyptian alabaster baboon figurine from the First Dynasty
at the Museen zu Berlin, Ägyptisches Museum (ÄM 22607) bearing the name of King
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Narmer from Dynasty 0 gives rise to the belief that deceased kings took the form of a
baboon or wished to be represented as one (Fig. 4.11).32 The baboon may have been a
metaphorical representation of the king, who wished to embody the form of a baboon
because of its natural traits as an aggressive animal.33
The baboon may have also been associated with the king’s heb sed festival or
jubilee, which not only commemorated the king’s reign, but also rejuvenated the king’s
powers.34 In a relief dated to the First or Second Dynasty, a seated baboon is seen in the
presence of two kings wearing heb sed robes (Fig. 4.12).35 A Third Dynasty example
from Djoser’s step pyramid shows King Djoser participating in the heb sed with a seated
baboon on the side (Fig. 4.13). The presence of the baboon may have been significant for
this ceremony.36
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Babi. Old Kingdom tomb imagery has often depicted male baboons with an erect
phallus, which may be interpreted as either excitement or religious ecstasy.37 It is also a
representation of Babi, a deity who is called lord of the night sky and bull of the baboons,
and is described as being an aggressive male baboon with an erect phallus, red ears, and a
purple rear.38 Babi first appears in the Fifth-Sixth Dynasty Pyramid Texts inscribed
within the walls of royal mortuary complexes in order to aid the king’s journey to the
afterlife.39 In the pyramid texts, Babi is equated with the king, who may have wished to
be associated with an aggressive, male baboon as a form of dominance and power.40 His
role in the king’s journey to the afterlife may also be noted in the Pyramid Texts.
Utterance 313 states, “The phallus of Babay is pulled out, the doors of the sky are
open”.41 Thus, Babi’s phallus was the doorbolt that opened the entrance to heaven and
may have also been used as the mast of the ferryboat in which the souls were carried to
the netherworld.42 Due to his depiction with an erect phallus, it has also been suggested
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that he was responsible for the sexual potency of the deceased in the afterlife.43 Whether
or not Babi was a baboon deity known to the Old Kingdom elites is unclear since the
Pyramid Texts were only found within a royal context in that period,44 which correlates
with the belief of two separate afterlife journeys for royalty and non-royalty during the
Old Kingdom.45
Solar Cult Affiliations. The Pyramid Texts also mention bnti or bnti.wi, baboons
who were sons of Re and have been used to associate the baboon with the solar cult
during the Old Kingdom.46 Most scholars, like Hermann te Velde, believe that the
baboon’s association with the solar cult is based on their greeting to the rising sun, which
is comprised of jumping and dancing with raised hands and an erect phallus;47 however,
modern primatologists have not seen this sort of gesture among wild baboons.48 Whether
or not baboons were heavily associated with the solar cult during the Old Kingdom
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remains to be seen in the archaeological record, aside from the mention of bnti or bnti.wi
in the Pyramid Texts.49
Thoth. From the Middle Kingdom onwards, baboons became increasingly linked
to the god Thoth, who also took the form of an Ibis and is known for being a lunar deity,
as well as the god of writing and knowledge.50 The baboon does not seem to have an
obvious connection with Thoth; however, some of the baboon’s characteristics have been
used to form a relationship in recent studies. For instance, according to the primatologist
Hans Kummer, the baboon’s association with Thoth as a lunar god may relate to “the
round genital swelling of the female, which grows and shrinks in a monthly rhythm” to
the moon’s phases.51
Was Thoth acknowledged in a baboon form during the Old Kingdom? The only
mention of Thoth is in the form of an ibis from the Pyramid Texts, who is said to carry
the deceased king on its wings to the netherworld.52 It has been suggested that Hedjwer
merged with Thoth before the Old Kingdom, which may account for an Early Dynastic
artifact that was found in Tell Ibrahim Awad and shows four baboons sitting within a
faience boat (Fig. 4.14).53 According to Tatiana Sherkova, the artifact may refer to the
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four baboons sitting in Re’s barque, who are mentioned in Chapter 126 of the Book of the
Dead and are known for performing functions like judging the deceased’s soul,54 which
are also known functions of Thoth.55 It is unknown whether or not the ancient Egyptians
acknowledged Thoth as a baboon during the Old Kingdom and these theories remain to
be mere speculation.
4.4.2 Monkeys
It is evident from archaeological evidence that divine associations have been
created with baboons; however, there has not been an indication of any being made with
monkeys.56 Nevertheless, monkeys appear on an assortment of Egyptian artifacts like
cosmetic jars and amulets, which have been suggested to mean that monkeys hold some
sort of love or erotic connotation. For example, Carol Andrews suggests that amulets that
depict monkeys may correlate with the creature’s sexual habits and therefore magically
provide sexual aid for an individual.57
Monkeys are often associated with women because of their appearance on
containers that may have once belonged to women. For instance, two Egyptian alabaster
vessels from the Sixth Dynasty are in the shape of a mother monkey shown holding their
young tightly to their chest (Fig. 4.15). Each vessel has an inscribed cartouche, those of
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Pepy I and Merenre, and are believed to have been given to royal women during the Sixth
Dynasty filled with perfume.58 Due to the shape of a mother monkey, these vessels may
signify motherhood and fecundity; furthermore, they may refer to the fact that both the
vessels contained ingredients like myrrh, which, like the monkeys themselves,
supposedly originated from Punt.59
4.5 Summary
There is still a great level of speculation in regards to which species of primates
were present and which deity was associated with the baboon during the Old Kingdom.
From analyzing the data from earlier and later periods, we have determined five possible
species that may or may not have been present in ancient Egypt during the Old Kingdom.
Some of these species may no longer have been native to ancient Egypt due to changing
climate conditions, which would have caused the need to import primates from regions
like Nubia and Punt. The religious and symbolic associations made with monkeys and
baboons vary and make it difficult to pinpoint an exact “symbolic” interpretation to
explain the representations of primates in Old Kingdom elite tomb imagery. It may seem
like an arduous task to identify the exact primate species and to determine the “correct”
explanation for a primate’s presence within tomb scenes, but it is necessary to understand
these aspects of primates to better comprehend their function within Old Kingdom tomb
scenes.
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CHAPTER 5
VISUAL ANALYSES OF “PECULIAR” PRIMATE TOMB SCENES
Provided with the context of the tomb, the tomb owner, and a brief background on
primates in Ancient Egypt, we are now capable of attempting an interpretation of
“unusual” scenes involving primates from Old Kingdom elite tombs. For this study,
visual analyses will be conducted for eight scenes that date from the Fourth to Sixth
Dynasties. These scenes were chosen due to their particularly unusual representations of
primates in comparison with “standard” representations from the Old Kingdom elite
tombs. The term “standard” is used loosely and refers solely to their frequency rather
than convention. I split these “standard” representations into seven categories, all of
which have been adapted from those created by J. Vandier d’Abbadie.1 The categories
are as follows: 1) Leashed Primates, 2) Primates underneath the Tomb Owner, 3)
Primates with Dwarf Handlers, 4) Primates Eating, 5) Primates on Boats, 6) Primates in
Trees, and 7) Primates participating in Dance or Music (Table 3). The entries within these
categories often overlap and were created due to their frequency either within the Old
Kingdom or other periods.2
The eighth category known as “Peculiar” Primates is dedicated to these unusual
representations of primates, which are either variations from the more common
representations of primates or considered to be one-of-a-kind representations in the
current archaeological record. Keeping in mind the context of these scenes, which
includes the multiple functions of the Old Kingdom elite tomb and its imagery, numerous
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explanations can be used to interpret the purpose and function of these scenes. Therefore,
we should not strive to reach one “correct” explanation, but consider all of the various
explanations that may have served a purpose within the context of the tomb. The purpose
of this chapter is to visually analyze each of these eight distinct, tomb scenes, as well as
provide another interpretation of the purpose and/or function of the primate’s presence
based on the context in which these scenes are set.
5.1 “Police” Baboons
5.1.1 Description
There are two examples in Old Kingdom elite tombs that depict a leashed baboon
attacking a young man, who is believed to be either a thief or the assistant to the baboon
handler.3 These baboons have been given the nickname “police” baboons, a phrase that
will be used throughout this thesis to refer to these specific examples. The “police”
baboon scenes are located in two different tombs from Saqqara, both of which date to the
Fifth Dynasty and may indicate that these scenes were a part of a certain artist’s
repertoire that never again gained popularity.4 Both “police” baboon scenes are shown
within market scenes that display the hustle and bustle of a market place. They depict the
display of products and a demonstration of different human interactions like purchasing
or bartering. 5 These two market scenes that exhibit the “police” baboons are part of small
group of nine that survived from Old Kingdom tomb chapels.6
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The first “police” baboon scene is located within the Fifth Dynasty tomb of
Tepemankh (II), located north of Djoser’s Step Pyramid.7 This scene is now in the
Egyptian Museum at Cairo (CG 1556), and has been arranged alongside other fragments
to reconstruct the corridor’s east wall; the “police” baboon can be seen on the third
register (Fig. 5.1).8
A naked young man, whose left hand is located within a basket of produce,
appears to be running (Fig. 5.2), while another man named Hemu, wearing a loin cloth,
leads two leashed baboons and is holding a baton ending in a hand. One of the two
baboons is a male baboon with an erect phallus and is seen grasping the boy’s leg. The
other baboon has been interpreted as a female carrying her offspring due the
representation of three limbs, whereas her fourth limb supports the head of her young.
The baboons from this scene may be a male and female Anubis baboon due to the male’s
small mantle and the presentation of his ears. Scholars have also interpreted the natural
behavior of the male baboon as a form of aggression to protect his female counterpart and
offspring, whose face can be seen underneath the female’s belly.9
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An inscription accompanies the scene and identifies Hemu. As the “keeper of
baboons,” Hemu declares, “Oh charge down to protect and strike”, whereas the boy states
“Keeper of baboons, Hemu: Go! As to make fearful this baboon”.10 The young boy has
been identified as either the baboon handler’s assistant or as a thief who is stealing from
the market, whereas Hemu - the baboon handler - is seen as a market guard.11
The second example comes from the tomb of Niankhkhnum and Khnumhotep,
which also dates to the late Fifth Dynasty and is located underneath the causeway of
Unas’ pyramid, southeast of Djoser’s complex.12 The scene in question belongs to a wall
in the north vestibule, which consists of four registers showing market activity and a
bottom register depicting a ship’s journey (Fig. 5.3). The second register from the top
shows baboons on both ends of the register. On the far left end, a leashed baboon and its
handler appear and show the baboon picking from a basket of produce, whereas the other
end illustrates a leashed baboon biting the leg of a naked boy (Fig. 5.4). Similar to the
scene from Tepemankh (II)’s tomb, both baboon handlers from the tomb of
Niankhkhnum and Khnumhotep are seen wearing a loincloth and holding the leashes for
the baboons; however, there is no baton in their hands. The young boy being bitten is
depicted naked, running, and also appears to be pushing the baboon away with his hand.
It is difficult to determine the exact species of this “police” baboon; it has been variously
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identified as a long-tailed monkey,13 an Anubis baboon, and a female or a young male
hamadryas.14
Hieroglyphic captions also accompany the “police” baboon’s handler and the
young boy. The handler seems to say, “Catch (him), Catch (him)”.15 The speech of the
young boy is fragmented but has been interpreted as, “Oh official person! Do not lead the
(monkey) to me! Let her go to the ground. Keep her away from (my) […]”.16
5.1.2 Analysis
These “police” baboons are often interpreted as either accompanying a market
guard or a mere market attendant, whereas the man being attacked is either a thief
stealing from the market, or the baboon handler’s assistant.17 Additionally, these “police”
baboons could be interpreted as if they were taught to attack on command,18 or merely
the depiction of a mishap that may have occurred when an individual brought their
tamed, wild creatures to the market place. Nevertheless, these scenes exemplify the
aggressive nature of these baboons, which may have been a sample of the tomb owners’
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reality, and consequently, something that they may have wished to portray within their
tomb as a form of comic relief.19
We must also consider the prominent role of maat in the tomb owner’s life, which
not only played a major role in the individual’s ideology, but also was required to be
maintained within the tomb to ensure a successful transition as an akh, (See Funerary
Ideology and Maat in Chapter 2). Therefore, the significance of the “police” baboon
scenes may have dealt with the maintenance of maat. This wild, aggressive animal is
most often perceived as a symbol of exoticness,20 which may in fact be true considering
the possibility that these baboons were imported to Egypt; however, they may also be a
symbol of maat due to the fact that the “police” baboon, an aggressive, exotic creature, is
a form of chaos shown leashed and being controlled by its handler.
These “police” baboons may also be seen as defenders of maat who are attacking
the young boy because he was disturbing maat within the tomb, which may create an
imbalance inside the tomb and disrupt the deceased’s afterlife. Thus, the baboon not only
embodied the concept of maat but also sought to maintain it as a keeper of order, which
has been associated with other animals in Egyptian art, e.g. dogs.21 Maintenance of maat
can also be distinguished in the registers surrounding the “police” baboon scenes; for
instance, the tomb of Tepemankh shows tax evaders being brought to Tepemankh’s estate
in the register above the “police” baboon scene. Justice or maat is being implemented in
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this scene by the representation of men who are bringing the wrongdoers into
Tepemankh’s estate. In addition, bartering occurs in the market scenes of both tombs,
which could further exemplify maat due to the fact that it displays an even exchange and
therefore a sense of order or balance. Thus, these “police” baboon scenes can be
deciphered in a way that aids one of the tomb’s functions, which is to execute the
maintenance of maat (justice, order, balance, and truth), which is incredibly important to
the tomb owner, who wishes to become a justified dead or akh and have a successful
afterlife.
5.2 “Sack-press” And “Shipyard” Scenes
5.2.1 Description
The mid-Fifth Dynasty rock-cut tomb of Nefer and Ka-hay, adjacent to the
causeway of Unas at Saqqara, contains two scenes that depict baboons in an unusual
manner. 22 The first scene is located on the east wall of the chapel, which displays five
horizontal registers of various activities being overlooked by the tomb owners, who are
seen on either side of the wall (Fig. 5.5).23 To the far left of the second to last register is a
“sack-press” scene that represents squeezing grape mash in order to produce wine (Fig.
5.6).24 The scene shows four men wearing loincloths and wringing a long sack that is
attached to two poles, each of which is being turned in opposite directions by a pair of
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men in order to squeeze all of the juice out of the mash.25 A large male baboon is situated
above the sack with its phallus exposed blatantly and is shown stretching its limbs to
push the poles farther apart. The baboon is shown with a large mantle, which may
indicate that it is a hamadryas; however, it may also be an Anubis baboon considering its
ears can be seen.
The second scene is located on the back wall of a niche in the tomb’s southern
part and it is called the “shipyard” scene, a part of which depicts the launching and
warping of a ship and the preparations being made to launch the ship into the water (Fig.
5.7).26 The boat is being dragged into the water with the assistance of a rope, which is
being pulled by four men. A workman is seen underneath the boat, attempting to remove
the brake-block, while another man pours water onto the ground in order to facilitate the
process. A supervisor is seen standing at the end of the boat giving orders to the men,
along with a male baboon, which is seen standing at the far end with a scepter in its hand
and whose stance has been interpreted as if it was giving orders as well (Fig. 5.8).
Climbing on the top of the boat is another baboon, whose forepart has been destroyed but
can be determined as a baboon due to its prominent rear. The standing baboon is seen in a
state of arousal with a large mantle covering his ears, so it may be a male hamadryas
baboon, whereas the other baboon’s lower half can only be seen and makes it difficult to
identify.
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5.2.2 Analysis
Both of these scenes have been interpreted multiple ways. Ahmed Moussa and
Hartwig Altenmüller, the tomb’s excavators, made an interesting point about the
baboons’ role in these scenes. They suggested that the Egyptian artists were making a
pun on the Egyptian terms for “turn” an and “baboon” jan,27 seeing that both the sack
from the “sack-press” scene and the rope from the “shipyard” scene were being turned.28
This may have been a form of comic relief for the tomb owner, who may have wished to
take delight in this pun even in the afterlife.29 According to Kristina Hein, this scene may
also be a form of humor showing the scepter being stolen by the baboon from the
supervisor.30
Based on the displayed phallus of both male baboons, these two scenes may also
allude to the god Babi, who may have been included to ensure sexual potency for the
tomb owner’s afterlife.31 The “shipyard” scene may even specifically allude to Babi’s
assistance with the journey to the afterlife, and the boat being prepared may even be the
one to transport the souls of the tomb owners to the afterlife, see Babi in Chapter 4.
The displayed phallus in both scenes and the scepter from the “shipyard” scene
may represent an extensive phallic symbolism associated with authority, which according
to Andrew Gordon and Calvin Schwabe may have derived from the male baboon’s
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authoritative behavior within their troop.32 Opposed to the “police” baboon scenes, it
would appear that the male baboons from the “sack-press” and “shipyard” scenes are
unleashed and acting independently. The male baboon from the “sack-press” scene is in
fact aiding the pressing of the grape-mash, but is in control of both poles, whereas the
male baboon from the “shipyard” scene is seen giving orders to the remainder of the men
who are working to move the boat. Both of these male baboons may exert a sense of
authority, order, and control, which may have been required to conduct these activities
that were beneficial for the tomb owner, who sought to enter the afterlife successfully
with eternal offerings of wine and possibly a boat to travel into the afterlife. Thus, these
tomb scenes may exemplify the tomb decoration’s purpose of magically provisioning the
tomb owner’s afterlife and aiding in their journey as well.
5.3 “Carrier Monkey” Scene
5.3.1 Description and Analysis
This concept of a primate taking control of activities beneficial for the tomb
owner’s afterlife can also be applied to the “Carrier Monkey” scene from the tomb of
Niankhpepi, which dates to Sixth Dynasty and is located at Zâouyet el-Mayetîn (Zâouyet
el-Amouât).33 On the second to last register of the L-M wall is the depiction of a
“monkey” standing on its hind legs carrying a yoke on its shoulder, similar to how a
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human might carry it (Fig. 5.9) & (Fig. 5.10).34 The damaged state of the relief makes it
almost impossible to determine the exact species; however, due to the size of the figure
and its dog-like face, it may in fact be a baboon. The remainder of the wall is also heavily
damaged but has been identified as including scenes of offerings and painters.35 The
entire wall may have been dedicated to the preparations made for the tomb owner’s
afterlife and this “carrier” baboon was in charge of bringing its load of sustenance for the
tomb owner. Therefore, the primate from this scene can be seen as dutiful worker in
charge of a certain task that would benefit the tomb owner’s afterlife.
5.4 “Peculiar” Pets Of Serfka And Wehemka
5.4.1 Description
The Fourth Dynasty tomb of Nefermaat and Atet is located in Meidum and is well
known for its unique decorative technique, which included details carved into the walls
and then filled with colored paste.36 This technique was used for the two scenes that will
be discussed next and display primates in an unusual fashion. The first scene is located
within the chapel of Nefermaat on a south panel or west wall of the hall.37 The fourth
register of this panel shows two naked boys leading a leashed baboon and a leashed longtailed monkey, along with hieroglyphs that identify the boys as Serfka and Wehemka, the
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two sons of Nefermaat (Fig. 5.12) & (Fig. 5.13).38 A baboon leashed around the neck
appears to be accompanying Serfka, whereas a long-tailed monkey follows behind
Wehemka with a leash around its waist. What is unusual about this monkey is that it is
seen standing on its hind legs and has its arm stretched out with its hand placed on the
shoulder of Wehemka as if for support. Wehemka also appears to be holding another
leash to the baboon or a curved baton.
These two primates have been associated with the second “peculiar” scene, which
is located within the chapel of Atet on the north panel or west wall of the hall.39 The
bottom register of the panel shows a black-feather crane, followed by a long-tailed
monkey, a small, naked boy, and a baboon. All of these animals, including the boy, are
shown in a line and linked together with the monkey holding onto the tail feathers of the
crane, the boy holding the rear-side of the monkey, and the baboon holding the hand of
the boy (Fig. 5.14) & (Fig. 5.15). Although no inscription accompanies this scene, it is
assumed that these primates are the same pets shown with Serfka and Wehemka.40
Due to the damaged state of both reliefs, it is difficult to determine the exact
species of monkey or baboon. They have been identified as a green monkey and a
hamadryas baboon,41 which may in fact be plausible but it is impossible to discern such a
distinction. However, the outlines of the figures can distinguish the long tail of the
monkey and the large head of the baboon.
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5.4.2 Analysis
Whether or not these two scenes are related is difficult to determine. By looking
at the other activities within the panels, perhaps there is a purpose for their placement.
The first scene that shows the leashed baboon and monkey with the two sons of
Nefermaat, Yvonne Harpur suggests that since the registers surrounding this scene depict
a hunt, the two sons are seen joining their father to watch the hunt and are accompanied
by their pets, both of which are present to entertain the children during the hunt.42
However, the second peculiar scene does not link to the subject matter of its surrounding
registers. Harpur argues that it may be a continuation of the last register that also depicts
naked children, but the sizes of these two registers differ greatly.43
The correlation between these two scenes is unclear due to their distinct
differences, which include the fact that one scene shows leashed primates and other does
not. Nevertheless, it would appear that one image was placed within the chapel of
Nefermaat and another in the chapel of Atet. This placement may have been an
intentional symmetry, one of each in the husband and wife’s chapels, which the tomb
owners may have requested or the artists wished to emphasize in both chapels.
Furthermore, both scenes seem to depict a sense of playfulness or closeness between the
animals and the boys, which is demonstrated by the unusual display of affection shown in
both scenes with the monkey’s hand on Wehemka’s shoulder and the contact made
between the monkey and baboon with the small boy. This form of intimacy may signify
that these animals were kept as pets in the tomb owner’s lifetime, but may also be an
indication of a harmonious relationship between the individual and these wild animals,
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which were once chaotic but were then “tamed” and lived peacefully with their owners.
This display of companionship, along with the scene’s placement in each respective
chapel, may signify some sort of balanced relationship, which may have been required to
maintain maat within the tomb.
5.5 Unusually Dressed Monkey
5.5.1 Description
Within the Sixth Dynasty rock-cut tomb of Ibi at the Upper Egyptian site of Deir
el-Gebrâwi, there is an unusual representation of a primate shown seated underneath the
deceased.44 This scene is located on the east wall of the shrine, which is predominantly a
display of offerings that are to be given to the tomb owner, who is seen seated before a
table of offerings.45 Directly beneath the tomb owner is a monkey eating from a bowl of
fruit positioned before it (Fig. 5.16). It can be identified as a monkey due to its slender,
elongated body, long limbs, and long tail. As to which species, it is difficult to determine.
Norman de Garis Davies states in his description of the scene that there were color
remnants of blue for the hair and red for the face, feet, and hands;46 however, these colors
do not correlate with any species of monkey known to have existed in ancient Egypt and
may merely exemplify the artist’s choice of colors. In addition, this monkey is portrayed
with an elongated, triangular breast, which aid the identification of it being a female
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monkey. The monkey is also seen wearing bracelets, anklets, and a broad collar around
its neck, which is the only two-dimensional representation of this nature.47
5.5.2 Analysis
Most scholars deduce that because the monkey is well dressed and being well fed,
it is the tomb’s owner’s pet,48 and therefore it exemplifies the belief of eternal
companionship, which is a plausible theory considering the monkey’s proximity to the
tomb owner. Since the monkey may have been imported, it may have also been a symbol
of its rarity or exoticness. It is also believed to represent a female monkey due to its
elongated breast, which may correlate to a mother monkey that breast-feeds her young.49
If, in fact, it is a mother monkey, it may allude to fertility like the interpretation
associated with the mother-monkey vessels from the Sixth Dynasty.50 Furthermore, the
female monkey may have held some sort of sexual connotation or may have even been a
reference to the tomb owner’s wife or another female relative.51
However, there is one distinct similarity between both the tomb owner and the
“pet” monkey, which is that they are both seated before a presentation of food. This
association may be an even more intimate display of their relationship, yet the “pet”
monkey may also be a symbolic reflection of the tomb owner. Despite the female
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characteristics of the monkey, the tomb owner may have wished to be associated with the
natural traits of the monkey, possibly its fertility or agility;52 thus, the monkey may be a
representation of the tomb owner’s individuality.53 Whether this link was intentional or
not is unknown; however, it may be possible to interpret the monkey as being a
metaphorical representation of the tomb owner, who was seated above. This sort of belief
is commonly associated with the king, who sought to assert his status and role by
associating himself with certain animals like lions.54
5.6 Summary
These “peculiar” primate scenes originate from various sites, including Saqqara,
Meidum, Deir el-Gebrâwi, and Zâouyet el-Mayetîn, and date from the Fourth to Sixth
Dynasties. The date and location of these scenes are not consistent, which makes it
difficult to determine a particular pattern. However, the scenes from Saqqara all date to
the late Fifth Dynasty, which may correlate with tomb art’s technical peak during this
period.55 These particular scenes may have been a part of an artist’s new repertoire that
never gained popularity, which would explain why they are never seen again in the
archaeological record.
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These “peculiar” depictions of primates are very rare and have been interpreted
numerous times by scholars in a variety of manners. Nevertheless, these scenes,
particularly those from the tombs of Ibi and Nefermaat and Atet, can exemplify an
intimate connection between the individual and these creatures that are often perceived as
their pets. This form of intimacy may also show that their relationship signified both
order and balance and therefore an allusion of maat, which played a large role not only in
the tomb’s function, but also in the tomb owner’s life. Furthermore, the maintenance of
maat was essential for the tomb, which may be exemplified by the “police” baboons that
may be seen as defenders of maat. On the other hand, the baboons from the “sack-press”,
“shipyard”, and “carrier monkey” scenes not only maintained maat by being keepers of
order, but they also ensured that activities within the tomb scenes were being fulfilled
since they were essential for the tomb owner’s afterlife. These various representations of
monkeys and baboons are more than just “peculiar” and may signify a great deal about
the context of the tomb and the tomb owner, aspects of whom may have been preserved
within these scenes.
By looking at the context in which the tomb scene was placed, various
explanations can be used to describe the purpose and function of the primate’s presence
within the scenes and therefore it is difficult to ascertain whether or not only one
explanation is needed. However, it is possible to assume that these scenes, like the
remainder of the tomb’s imagery, is capable of emitting several messages that apply to
the many possible functions of the tomb and therefore require multiple interpretations at
different levels. Now, let us consider these peculiar scenes in respect to the aspects of the
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individual that may have been preserved within the tomb and therefore within the tomb’s
imagery.
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CHAPTER 6
CONCLUSION
The eight “peculiar” primate scenes discussed in the previous chapter are the only
examples of their kind that depict baboons and monkeys in such an irregular fashion in
the Old Kingdom, which may have been an inclusion selected by the tomb owner or a
creative expression of the artist (See Personal Choice or Fixed System in Chapter 3).
Rather than just taking these scenes at face value, we may be able to determine more
about these scenes, in particular how these “peculiar” scenes relate to certain aspects of
the tomb owner’s life. Because of the overall complexity of the tomb, a multiplicity of
ideas could be displayed in a tomb’s decoration, which would require interpretations at
different levels to understand the purpose/function of tomb scenes. By focusing on the
tomb owner’s major role within the tomb, we may conclude that the tomb’s imagery
preserved certain aspects of this individual.
Within the “standard” categories of primate scenes in Old Kingdom elite tombs,
monkeys and baboons are commonly seen leashed in close proximity to the deceased and
sometimes accompanied by attendants, who are often dwarves (See Tables 4-6). A
modern onlooker of these scenes might reasonably assume that these animals were kept
as pets. Nevertheless, let us consider the importance and reasoning for the primate’s
inclusion within these types of tomb scenes. Perhaps the tomb owner wished to exemplify
his/her social identity as an elite person, who was not only capable of producing such a
lavish tomb, but also capable of owning an exotic animal in his/her lifetime. The wealth
and status of the tomb owner, which was expressed in the tomb at the most fundamental
level by the presence of the tomb owner’s various titles, may have also been exemplified
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by the presence of these exotic creatures that were not easy to obtain during this time
period, which is also a common analysis on the animal burials from Hierakonpolis.1
Thus, only an elite individual with wealth and stature would have had the means to obtain
and import such exotic creatures like a monkey and/or baboon from areas, such as Nubia
or Punt, (see Climate Changes and Primate Importation to the End of the Old Kingdom in
Chapter 4).
Tomb scenes are also often interpreted as if they are an idealized perception of
what the tomb owner hoped for in the afterlife. Hence, the presence of these “pet”
monkeys or baboons might be seen as an indication of the tomb owner’s hope for eternal
companionship. The tomb owner, who may have spent his/her lifetime with such an
animal, may have grown fond of their bond and therefore wished to continue their
friendship in the afterlife. The two “peculiar” scenes from the tomb of Nefermaat and
Atet seem to show the intimacy between young boys and their primate pets. Thus, this
intimate relationship was included within the tomb as a reflection of the tomb owner’s
personal life in hopes of eternally preserving this aspect of his/her life and allowing this
companionship to continue into the afterlife.
The ancient Egyptian concept of maat formed the basis of the tomb owner’s
funerary and political ideology. As a result of its importance within the tomb owner’s
life, the maintenance of maat was pivotal within the tomb to ensure the tomb owner’s
successful transition as an akh in the afterlife. The maintenance of maat may be
exemplified by the “police” baboon scenes in view of the fact that these creatures’
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
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van Neer, et al., “Traumatism in the wild animals,” 16; W. van Neer and V. Linseele,
“New Analyses of Old Bones: The Faunal Remains from Hierakonpolis,” in Nekhen News 14
(2002): 8; D. Huyge, “Giraffes in Ancient Egypt,” in Nekhen News 10 (1998): 10; R. Friedman,
“Lure of the Leopard at HK 6,” in Nekhen News 24 (2012): 4-5.
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aggressive natural behavior may be an indication of their defensive nature towards
someone who was going against maat, i.e. the naked, young boy who is seen running.
Furthermore, maat was not only to be maintained within the tomb, but also an
aspect of the tomb owner known as the ka. It is said that tomb imagery displaying the
production and procession of offerings was a magical form of provisioning the ka. Thus,
these various activities were pivotal for the tomb owner’s ka and coincided with the
rituals that were performed by the mortuary cult within the chapel of the tomb.2 The
“peculiar” primate scenes from the tomb chapels of Nefer and Ka-hay and Niankhpepi,
the “sack-press”, “shipyard”, and “carrier monkey” scenes, respectively, show the
primate’s role in these activities, which benefitted the adequate provisioning for the tomb
owner’s ka. These primates are seen engaged in various activities in order to ensure that
they are successfully completed for the tomb owner’s ka, and so these primates can be
seen as the symbols of authority in charge of these activities.
As symbols of authority, these primates may also allude to the elite’s role in
society as officials who controlled the major aspects of administration (See Old Kingdom
Elites in Chapter 2). The political ideology of an elite individual was a mechanism of
control not only to officiate the lower classes, but also to ensure the maintenance of maat
for the king. This can be paralleled with the scenes from the tombs of Nefer and Ka-hay
and Niankhpepi since the male baboon from the “shipyard” scene is delegating orders to
the remainder of the crew, the large baboon from the “sack-press scene” is aiding the
activity to ensure that it is fulfilled, and the “carrier monkey” is guaranteeing that the load
is brought to where it belongs. Furthermore, the male baboons from the “shipyard” and
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
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Roeten The Decoration on the Cult Chapel Walls, 18, 25, 27, 29-30; McFarlane and
Mourad, “Introduction and Acknowledgements,” 1; Kanawati, The Tomb and Beyond, 112;
Ritner, “Magic in the Afterlife,” 333.

76

“sack-press” scene are shown with an erect phallus, which has been interpreted as a
symbolic association with authority.3 Therefore, the primates in these scenes not only
ensure the fulfillment of these activities, but also allude to the amount of authority and
control the tomb owner once had in ancient Egyptian society.
The case of the tomb owner’s individuality has also been discussed, more notably
in respect to the presence of “portraiture” and “autobiographical” inscriptions within Old
Kingdom elite tombs. The unique case of the female monkey from the tomb of Ibi may
also be an indication of individuality since both the monkey and the tomb owner, who is
seen seated above, are shown before a presentation of food. This may insinuate that the
tomb owner wished to associate himself with this dressed monkey and possibly with the
monkey’s natural traits of agility or fertility, which may be indicated by the female
monkey’s protruding breast. It is not uncommon for ancient Egyptians to associate
themselves with animals considering the fact that the king associated himself with the
baboon, proven by the “Narmer” baboon statuette and pyramid texts that state the king
was Babi (see Religious and Symbolic Associations in Chapter 4). Therefore it is possible
to assume that the elite tomb owner thought of their “companions” as metaphorical
representations of him/herself.
In order to contextualize “peculiar” primate scenes from Old Kingdom elite
tombs, an examination must be conducted of the Old Kingdom elite tomb owner, the Old
Kingdom elite tomb, and the cultural significance of primates during the Old Kingdom.
By assessing the context of these tomb scenes, we are properly equipped with the
material to interpret these “peculiar” primate scenes. These scenes are more than just
“peculiar” representations of primates, but they also reveal certain aspects of the tomb
!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
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Gordon and Schwabe, The Quick and the Dead, 134.
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owner like his/her social identity, ideology, and individuality. Consequently, the Old
Kingdom elite tomb was more than just a location for the interment of an elite individual,
but it was also the setting in which aspects of the tomb owner were displayed and
preserved, most prominently on the tomb walls.
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APPENDIX A: TABLES
Table 1: A Reproduction of Yvonne Harpur’s Chronological Table1

IV.1
IV.2
IV.3
IV.4
IV.5
IV.6
V.1
V.2
V.3
V.4
V.5
V.6
V.7
V.8
V.9
VI.1
VI.2
VI.3
VI.4
VI.5
VI.6
VI.7

Dynasty IV
Snefru
24 years*
Khufu
23 years*
Radjedef
8 years*
Raakhaaef
25 years*
Menkaure
18 or 28 years
Shepseskaf
7 years
Dynasty V
Userkaf
7 years*
Sahure
12 years*
Neferirkare 20 years or less
Shepseskare
7 years*
Raneferef 10 years or less
Neuserre
24 years or less
Menkauhor
8 years*
Izezi
28 years*
Unis
30 years*
Dynasty VI
Teti
30 years or less
Pepy I
34 years or less
Merenre
7 years
Pepy II
Years 1-34
Pepy II
Years 35-54
Pepy II
Years 55-85
VIL-VIII
25 years

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
1

Y. Harpur, Decoration in Egyptian Tombs of the Old Kingdom: Studies in Orientation
and Scene Content, (London and New York: KPI, 1987), 34.
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!
Table 2: Themes and Random Subthemes from the Leiden Mastaba Project.2
Theme

Subtheme(s)
Owner (looking right)

1. General

Owner (looking left)

2. Agriculture; grain and flax
3. Agriculture; land preparation and
horticulture
4. Extra categorical
5. Fishing
6. Fowling
7. Funeral
8. Games / Music
9. Hunting
10. Kitchen Scenes
11. Marsh Scenes
12. Offerings
13. Ships
14. Slaughtering
15. Stock/ cattle-breeding
16. Trades
17. Various

Flax Harvest
Measuring of Grain
Grape Harvest
Pressing Wine
Tree-fruits harvest
Offering list
Text
Fishing with basket
Fishing with dragnet
Aviary / bird house
Cult of statue
Funeral dance
Board Games
Musical group / orchestra, incl. singing
Desert Hunt
Hippopotamus Hunt
Baking bread
Brewing beer
Owner in marshes: journey on papyrus boat
Lotus harvest/ gathering
Estates
Furniture
Wooden boat building
Jousting scene / Fighting boatmen
Domestic cattle
Desert animals / cattle
Birth of domestic cattle
Copulating
Carpentry
Metal working
Market Scenes

!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!!
2

R. Van Walsem, Mastabase. A Research Tool for the study of the secular or ‘daily life’
scenes and their accompanying texts in the elite tombs of the Memphite area in the Old Kingdom,
(Leuven and Leiden: Peeters / Leiden Univrsity, 2008), CD. This list includes all 17 themes and a
random sampling of the different subthemes provided by the Leiden Mastaba Project.
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Table 3: Summary of Number of Entries in Tables 4-11

Tables
4. Leashed Primates
5. Primates Seen Underneath the Tomb Owner (Seated/Standing)
6. Primates with Dwarf Handlers
7. Primates Eating
8. Primates on Boats
9. Primates in Trees
10. Primates Participating in Dance or Music
11. “Peculiar” Primates

No. Of
Entries
28
16
12
9*
5
1
2
8

* Missing two entries from the tomb of Nikausesi. N. Kanawati and M. Abder-Raziq, The
Teti Cemetery at Saqqara: Vol. VI. The Tomb of Nikauisesi, (Warminster: Aris and
Phillips, 2000) pl. 48 and 55.
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Table 4: Leashed Primates
#
Tomb
Date
Site
Scene
Owner(s)
Location
1 HemraDynasty Deir el- North wall,
Isi
VI
Gebrâwi east of
doorway

2

Kanofer

Dynasty
V

Giza

Façade
north of
chapel
entrance,
architrave
of northern
subsidiary
niche

3

Itesen

Dynasty
V

Giza

Northern
Part of East
Wall

Description
Behind the standing tomb
owner is his son, who is
leading a leashed baboon.
Baboon's upper half is
destroyed but prominent rear
designates it as a baboon.

Reference(s)

Notes

N. Kanawati, Deir el-Gebrawi
I: The Northern Cliff, (Oxford
Aris and Phillips, 2005), pl. 47;
N. Davies, et al., The Rock
Tombs of Deir el-Gebrâwi II:
Tomb of Zau and Smaller
Tombs of the Northern Group,
(London: Archaeological
Survey of Egypt, 1902), pl.
XVIII.
On the bottom register is a
G. Reisner, A History of the
*Also in
dwarf attendant, who is
Giza Necropolis Vol. I,
tables 6
handling a leashed monkey
(Cambridge, MA: Harvard
and 7.
with a ribbon around its waist. University Press, 1942), fig.
The monkey is seated on the
263
dwarf's head and appears to
be eating with his hand to his
mouth. Above the monkey are
hieroglyphs that may refer to
the monkey or dwarf.
In the second to last register is S. Hassan, Excavations at Giza
an attendant leading a leashed Vol. V: 1933-1934, (Cairo:
monkey and a leashed
Cairo Government Press, 1944),
baboon.
fig. 122 & 123.
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Table 4: Leashed Primates (2)
#
Tomb
Date
Site
Owner(s)
4
Ankhmare
Dynasty Giza
V

5

Sehetpu

Scene
Location
East Wall,
North of
Entrance

Dynsaty
V

Giza

South
Wall

6 Seshemnefer,
Tjeti

Dynasty
VI

Giza

Chamber
A?

7

Dynasty
VI

Giza

South
Wall

Idu I

Description

Reference(s)

To the right of the tomb owner
is an attendant accompanied by
a monkey that is leashed around
its neck.

W. Simpson, "Topographcial
Notes on Giza Mastabas," in
Festschrift Elmar Edel 12.
März 1979 Ägypten und Altes
Testament 1, ed. M. Görg and
E. Pusch, (Bamberg, Germany:
Manfred Görg, 1979), fig. 3.
H. Junker, Gîza XI. Der
Friedhof südlich der
Cheopspyramide. Ostteil,
(Vienna: Rudolf M. Rohrer,
1953), abb. 100, abb 36.
Junker, Gîza XI, abb. 100, p.
249-255

Attendant leading a leashed
hound and carrying a bag over
his right shoulder. On the back
of the hound is a monkey with a
cloth-collar around its neck.
Beneath the carrying chair of
the tomb owner is a dwarf, who
is leading two leashed animals.
One of the animals is a monkey
leashed around the neck and is
situated above a hound.
Underneath the seated tomb
owner is a dwarf, who has a
leashed monkey sitting on his
head. There is an inscription to
the right of the dwarf.
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Notes

*Also in
tables 5
and 6.

H. Junker, Gîza VIII. Der
*Also in
Ostabschnitt des
tables 5
Westfriedhofs, (Vienna: Rudolf and 6.
M. Rohrer, 1947), abb. 35.

Table 4: Leashed Primates (3)
#
Tomb
Date
Owner(s)
8
Hetepniptah Dynasty
VI

Site
Giza

9

Nefermaat
and Atet

Dynasty
IV

Meidum

10

Nefermaat
and Atet

Dynasty
IV

Meidum

Scene
Location
South Wall

Chapel of
Atet: North
panel, west
wall of hall
(Present: Ny
Carlsberg
Glyptotek,
Copenhagen,
AEIN 1133A)
Chapel of
Nefermaat:
South panel

Description

Reference(s)

Notes

Underneath the carrying
chair of the tomb owner is a
monkey and hound, with the
monkey above the hound on
a register line. An attendant
follows them holding both
of their leashes.
The scene depicts a
descending line of a bird,
monkey, young boy, and
baboon, all of which are
holding onto each other.

H. Altenmüller, "Das
Grab des Hetepniptah (G
2430) auf dem
Westfriedhof von Giza,"
in Studien zur
Altägyptischen Kultur 9
(1981): fig. 2.
Y. Harpur, The Tomb of
Nefermaat and Rahotep at
Maidum: Discovery,
Destruction and
Reconstruction,
(Cheltenham, U.K.:
Oxford Expedition to
Egypt, 2001), 86, pl. 35.

* Also in
table 5.

The two sons (Serfka and
Wehemka) of the tomb
owner are seen leading
leashed primates: a baboon
and a standing, long-tailed
monkey, whose hand is on
the shoulder of Wehemka.

Harpur, The Tomb of
Nefermaat and Rahotep at
Maidum, 61, pl. 5.

*Also in
table 11.
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* Also in
table 11.

Table 4: Leashed Primates (4)
#
Tomb
Date
Owner(s)
11
Pepiankh
Dynasty
VI

Site
Meir

Scene
Location
Room B:
East wall

Description

Reference(s)

Notes

One attendant is holding the leashes
to three monkeys: one is climbing
on top of the head of its handler,
another monkey is seated on the
head of another attendant, and the
third is walking on the roof of the
carrying chair of the seated tomb
owner.

A. Blackman and M.
Apted, The Rock
Tombs of Meir Part V
(London: Egypt
Exploration Society,
1953), pl. XXXI.

H. Petrie, Seven
Memphite Tomb
Chapels, (London:
British School of
Egyptian Archaeology,
1952), pl. XVII, 2.
Petrie, Seven Memphite
Tomb Chapels, pl.
XVII, 6.

*Also
in table
8.

L. Epron, et al., Le
Tombeau de Ti I,
(Cairo: L'Institut
français d'archéologie
orientale, 1939), pl.
XVI.

*Also
in
tables 5
and 6.

12

Khnumhotep

Dynasty
V

Saqqara Architrave,
south wall

A monkey is seen standing on the
roof of a boat with a leash hanging
from its neck.

13

Khnumhotep

Dynasty
V

Saqqara Architrave,
south wall

14

Ty or Ti

Dynasty
V

Saqqara Eastern wall
in Room 2

A monkey is seen on all fours on
the roof of the boat where the tomb
owner is seen standing below. The
monkey has a collar around the
neck and a leash dragging on the
ground.
Underneath the carrying chair of
the tomb owner is a smaller
attendant (possibly dwarf), who is
holding the leash to a monkey.
Behind the monkey is a hound. An
inscription is above the attendant.
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*Also
in table
8.

Table 4: Leashed Primates (5)
#
Tomb
Date
Owner(s)
15
Ty or Ti
Dynasty
V

16

Tepmankh
(II)

Dynasty
V

17

Niankhkhnum
and
Khnumhotep

Dynasty
V

Site

Scene
Description
Location
Saqqara The
Above a man leading two
Chapel?
hounds is a register line that
consists of a dwarf with a
baton in his hand leading a
leashed monkey.

Saqqara East wall
of
corridor
(Present:
CG 1556;
Egyptian
Museum
at Cairo)
Saqqara Wall in
North
Vestibule

The baboon handler, Hemu, is
holding a hand baton in one
hand and leading both a male
and female baboon, both of
which are leashed. The male
baboon is grabbing onto the
leg of a naked man, who
appears to be running.
At the right end of the register
is a male handler holding the
leash to a baboon that is
holding the leg of a naked
man and appears to be biting
him. On the left end is another
leashed baboon picking from
a basket of produce,
accompanied by its handler.
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Reference(s)

Notes

M. Murray, Saqqara
Mastabas II, (London: British
School of Archaeology in
Egypt, 1937), pl. IV, fig. 11;
H. Wild, Le Tombeau de Ti II,
(Cairo: Imprimerie de
l'Institut français
d'archéologie Orientale,
1953), pl. CXXVI.
Egyptian Art in the Age of the
Pyramids, (New York: The
Metropolitan Museum of Art,
1999), 405, fig. 126.

*Also
in table
6.

A. Moussa and H.
Altenmüller, Old Kingdom
Tombs at the Causeway of
King Unas at Saqqara: Das
Grab des Nianchchnum und
Chnumhotep, (Mainz Am
Rhein: Verlag Philipp von
Zabern, 1977), 82, Taf. 27,
Abb. 10.

* Also
in table
11.

*Also
in table
11.

Table 4: Leashed Primates (6)
#
Tomb
Date
Owner(s)
18 Kayemnofret Dynasty
V

Site
Saqqara

Scene
Location
Southern
Wall of Cult
Chapel

19

Ptahhotep

Dynasty
V

Saqqara

North Wall

20

Ankhmahor

Dynasty
VI

Saqqara

Fragment
(TNE95:
F146)

Description

Reference(s)

Notes

Behind the tomb owner is
a dwarf holding a baton
and the leash to a
monkey, which is
following him.

W. Simpson, The Offering
Chapel of Kayemnofret in the
Museum of Fine Arts, Boston,
(Boston: Museum of Fine
Arts, 1992), pl. 17(b).

* Also in
table 6.

Underneath the chair of
the tomb owner is an
attendant that is leading
three leashed hounds and
a leashed monkey, with
the hounds on a register
line above the monkey.
Leashed monkey seated
on top of dwarf's head
behind the seated tomb
owner. The monkey has
its hand to its mouth,
which may be an
indication that it is
eating.

N. Davies, The Mastaba of
Ptahhetep and Akhethetep at
Saqqareh I: The Chapel of
Ptahhetep and the
Hieroglyphs, (London and
Boston: Egypt Exploration
Fund, 1900), pl. XXX.
N. Kanawati and A. Hassan,
The Teti Cemetery at
Saqqara: The Tomb of
Ankhmahor, Vol. 2,
(Warminster: Aris and
Phillips, 1997), fig. 71; J.
Capart, Une Rue de tombeaux
à Saqqarah II, (Bruxelles:
Vromant, 1907), pl. XLI.

*Also in
table 5.
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*Also in
table 6
and 7.

Table 4: Leashed Primates (7)
#
Tomb
Date
Owner(s)
21 Ankhmahor Dynasty
VI

Site
Saqqara

Scene
Location
Room II,
north wall

22

Ankhmahor

Dynasty
VI

Saqqara

Room II,
west wall

23

Mereruka

Dynasty
VI

Saqqara

Chamber A
4, East wall,
Scene 3

24

Mereruka

Dynasty
VI

Saqqara

Chamber A
13, North
wall, scene 4

Description
The wall includes lines of attendants
holding various offerings. One
attendant is situated in the second to
last register leading a monkey leashed
around the neck.
To the right of the standing tomb
owner, on its own register line, is a
dwarf along with a leashed monkey
that is positioned on the dwarf's head.
The monkey has a hand to its mouth
and may be eating from a basket of
food that the dwarf is holding.
Before the tomb owner is an attendant
on the second to last register holding a
walking stick in one hand and leading
a monkey and two hounds. The
monkey is leashed and is placed on its
own register line above the hounds.
Underneath the tomb owner's carrying
chair is a dwarf, who is holding a
baton and leading a monkey leashed
around the neck.
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Reference(s)
Kanawati and
Hassan, The
Tomb of
Ankhmahor, pl.
41.
Kanawati and
Hassan, The
Tomb of
Ankhmahor, pl.
42.

Notes

*Also in
tables 6
and 7.

P. Duell, The
Mastaba
Mereruka Part I,
(Chicago: The
University of
Chicago Press,
1938), pl. 46.
P. Duell, The
*Also
Mastaba
in tables
Mereruka Part
5 and 6.
II, (Chicago: The
University of
Chicago Press,
1938), pl. 158.

Table 4: Leashed Primates (8)
#
Tomb
Date
Site
Owner(s)

Scene
Locatio
n
Saqqara Norther
n Wall
of Cult
Chapel

25

Sabu

Dynasty
VI

26

Kagemni

Dynasty
VI

Saqqara North
Wall in
Room 4

27

Urirni

Dynasty
V

Sheikh
Saïd

West
Wall

28

Serfka or
Urirni I

Dynasty
V

Sheikh
Saïd

West
Wall,
South
Half

Description

Reference(s)

Behind the tomb owner is an attendant
at the end of the register, who is
holding leashes for 4 monkeys. Two
of the monkeys are side by side on the
bottom. One monkey is above the pair
and another monkey above the other.
Register is slightly damaged at the top,
so the animals above may or may not
be monkeys.
In the second register below the seated
tomb owner is a dwarf, who
accompanies three leashed animals (a
leashed hound behind him and a
leashed monkey and hound in front of
him). The monkey is leashed around
the neck.
To the left of the tomb owner is a
small register that is heavily damaged;
however, a hand baton and the face of
a monkey or baboon can be seen.
Tomb owner and wife are seated and
beneath them is a leashed monkey that
is eating from a bowl of fruit. The
monkey is accompanied by a dwarf.

A. Mariette, Les Mastabas
de L'ancien Empire
Fragment du Dernier
Ouvrage,(Paris: F. Vieweg,
1885), p. 381.
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Y. Harpur and P. Scremin,
The Chapel of Kagemni
Scene Details, (Oxford:
Oxford Expedition to Egypt,
2006), fig. 17, p. 500.
N. Davies, The Rock Tombs
of Sheikh Saîd, (London:
Egypt Exploration Fund,
1901), pl. 15.
Davies, Sheikh Saïd, pl. 4;
H. Fischer, "A Scribe of the
Army in a Saqqara Mastaba
of the Early Fifth Dynasty,"
in Journal of Near Eastern
Studies 18, No. 4 (1959):
252.

Notes

*Also
in
tables
5 and
6.

*Also
in
tables
5, 6,
and 7.

Table 5: Primates Seen Underneath the Tomb Owner (Seated/Standing)
#
Tomb
Date
Site
Scene
Description
Owner(s)
Location
1
Zau
Dynasty
Deir elNorth wall, Underneath the tomb owner is the
VI
Gebrâwi west side
outline of a monkey on the
bottom register, unleashed and
unaccompanied.

2

Ibi

Dynasty
VI

Deir elGebrâwi

East Wall
of Shrine

Beneath the seated tomb owner is
a seated monkey that appears to
be eating from a bowl of fruit.
The monkey is wearing a broad
collar, anklets and bracelets. It
also has a protruding, triangular
breast.

3 Nebemakhet

Dynasty
IV

Giza

Eastern
wall, north
of the
doorway

4

Dynasty
IV

Giza

Right
Thickness
of the
doorway

In front of the tomb owner, on the
bottom register, is a male baboon
that may be following a female
baboon or unidentified monkey.
The other monkey/baboon is
fragmented, so it cannot be
identified.
Behind the standing tomb owner,
on the last register is a monkey
with a wrapping around its waist
and an inscription above its head.

Debehen
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Reference(s)

Notes

Davies, The Rock Tombs
of Deir el Gebrâwi Part
II, pl. IX.

N. Davies, The Rock
Tombs of Deir elGebrâwi I: Tomb of Aba
and Smaller Tombs of
the Southern Group,
(London: Egypt
Exploration Fund,
1902), pl. XIX
S. Hassan, Excavations
at Gîza Vol. IV: 19321933, (Cairo: Cairo
Government Press,
1930), fig. 81.
Hassan, Giza IV, fig.
116.

*Also in
tables 7
and 11.

Table 5: Primates Seen Underneath the Tomb Owner (Seated/Standing) (2)
#
Tomb
Date
Site
Scene
Description
Owner(s)
Location
5
Debehen
Dynasty
Giza
First Room Underneath the chair of the
IV
in Chapel: seated tomb owner is a small
Northern
monkey, unleashed and
Wall
unaccompanied.
6 Seshemnefer, Dynasty
Giza
Chamber
Beneath the carrying chair of the
Tjeti
VI
A?
tomb owner is a dwarf, who is
leading two leashed animals.
One of the animals is a monkey
leashed around the neck and is
situated above a hound.
7
Niuinetcher
Dynasty
Giza
West wall
Underneath the chair of the tomb
VI
owner is a monkey with a ribbon
tied around its neck and lower
waist, unaccompanied and
unleashed.
8 Hetepniptah
Dynasty
Giza
Southern
Underneath the carrying chair of
VI
Wall of
the tomb owner is a monkey and
Chapel
hound, with the monkey above
the hound on a register line. An
attendant follows them holding
both of their leashes.
9
Idu I
Dynasty
Giza
South Wall Underneath the seated tomb
VI
owner is a dwarf, who has a
leashed monkey seated on his
head. There is an inscription to
the right of the dwarf.
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Reference(s)

Notes

Hassan, Giza IV, fig. 119.

Junker, Gîza XI, abb. 100,
p. 249-255

H. Junker, Gîza X. Der
Friedhof südlich der
Cheopspyramide. Westteil,
(Vienna: Rudolf M.
Rohrer, 1951), abb. 44-45.
Altenmüller, "Das Grab
des Hetepniptah (G 2430)
auf dem Westfriedhof von
Giza," fig. 2.
Junker, Gîza VIII, abb. 35.

*Also
in
tables
4 and
6.

*Also
in
table
4.
*
Also
in
tables
4 and
6.

Table 5: Primates Seen Underneath the Tomb Owner (Seated/Standing) (3)
#
Tomb
Date
Site
Scene
Description
Owner(s)
Location
10
Iynefert
Dynasty Saqqara Room II;
Below the seated wife is the
V
North wall outline of a monkey eating from a
platter of food with its hand held
out with food. The upper half of
the monkey is destroyed but its tail
is visible.
11

Ptahhotep

Dynasty
V

Saqqara North
Wall

12

Ty or Ti

Dynasty
V

Saqqara Eastern
wall in
Room 2

13

Mereruka

Dynasty
VI

Saqqara Chamber
A 13,
North
wall,
scene 4

Underneath chair of tomb owner is
an attendant that is leading three
leashed hounds and a leashed
monkey, with the hounds on a
register line above the monkey.
Underneath the carrying chair of
the tomb owner is a smaller
attendant (possibly dwarf), who is
holding the leash to a monkey.
Behind the monkey is a hound. An
inscription is above the attendant.
Underneath the deceased's
carrying chair is a dwarf, who is
holding a baton and leading a
monkey leashed around the neck.
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Reference(s)

Notes

N. Kanawati, The
Unis Cemetery at
Saqqara Vol. II:
Tombs of Iynefert and
Ihy (reused by Idut),
(Oxford: Aris and
Phillips, 2003) pl. 43.
Davies, The Mastaba
of Ptahhetep and
Akhethetep, pl. XXX.

*Also in
table 7.

Epron, et al., Le
Tombeau de Ti I, pl.
XVI.

*Also in
tables 4
and 6.

Duell, The Mastaba
Mereruka Part II, pl.
158.

*Also in
tables 4.
And 6.

*Also in
table 4.

Table 5: Primates Seen Underneath the Tomb Owner (Seated/Standing) (4)
#
Tomb
Date
Site
Scene
Description
Owner(s)
Location
14 Waatetkhethor Dynasty
Saqqara
Room B5,
Underneath the carrying
VI
North Wall chair of the tomb owner is
a line of animals including
a monkey with no
accessories.

15

Kagemni

Dynasty
VI

Saqqara

North Wall
in Room 4

16

Serfka or
Urirni I

Dynasty
V

Sheikh
Saïd

West Wall,
South Half

Reference(s)

N. Kanawati and M.
Abder-Raziq,
Mereruka and His
Family Part II- The
Tomb of
Waatetkhethor,
(Oxford: Aris and
Phillips, 2008), pl.
69.
In the second register
Harpur and Scremin,
below the seated tomb
The Chapel of
owner is a dwarf, who
Kagemni, fig. 17, p.
accompanies three leashed 500.
animals (a leashed hound
behind him and a leashed
monkey and hound in
front of him). The monkey
is leashed around the
neck.
Tomb owner and wife are Davies, Sheikh Saïd,
seated and beneath them is pl. 4; Fischer, "A
a leashed monkey that is
Scribe of the Army in
eating from a bowl of
a Saqqara Mastaba of
fruit. A dwarf
the Early Fifth
accompanies the monkey. Dynasty," 252.
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Notes

* Also in
tables 4
and 6.

*Also in
tables 4, 6,
and 7.

Table 6: Primates with Dwarf Handlers
#
Tomb
Date
Site
Scene
Owner(s)
Location
1
Nebemakhet
Dynasty Giza Eastern wall,
IV
north of the
doorway

2

Kanofer

Dynasty
V

Giza

Façade north
of chapel
entrance,
architrave of
northern
subsidiary
niche

3

Idu I

Dynasty
VI

Giza

South Wall

4

Seshemnefer,
Tjeti

Dynasty
VI

Giza

Chamber A?

Description
In front of the tomb owner, on the
bottom register, is a male baboon that
may be following a female baboon or
unidentified monkey. The other
monkey/baboon is fragmented, so it
cannot be identified.
On the bottom register is a dwarf
attendant, who is handling a leashed
monkey with a ribbon around its
waist. The monkey is seated on the
dwarf's head and appears to be eating
with his hand to his mouth. Above the
monkey are hieroglyphs that may
either refer to the monkey or dwarf.
Underneath the seated tomb owner is a
dwarf, who has a leashed monkey
seated on his head. There is an
inscription to the right of the dwarf.
Beneath the carrying chair of the tomb
owner is a dwarf, who is leading two
leashed animals. One of the animals is
a monkey leashed around the neck and
is situated above a hound.
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Reference(s
Notes
)
Hassan,
*Also in
Gîza Vol.
table 4.
IV, fig. 81.

Reisner, A
History of
the Giza
Necropolis
Vol. I, fig.
263

*Also in
tables 4
and 7.

Junker, Gîza *Also in
VIII, abb.
tables 4
35.
and 5.
Junker, Gîza *Also in
XI, abb.
tables 4
100, p. 249- and 5.
255

Table 6: Primates with Dwarf Handlers (2)
#
Tomb
Date
Site
Scene Location
Description
Owner(s)
5
Ty or Ti
Dynasty Saqqara Eastern wall in
Underneath the carrying
V
Room 2
chair of the tomb owner is a
smaller attendant (possibly
dwarf), who is holding the
leash to a monkey. Behind
the monkey is a hound. An
inscription is above the
attendant.
6
Ty or Ti
Dynasty Saqqara The Chapel?
In a register line above a
V
man leading two hounds is a
dwarf with a baton in his
hand leading a leashed
monkey.
7 Kayemnofret Dynasty Saqqara Southern Wall
Behind the tomb owner is a
V
of Cult Chapel
dwarf holding a baton and
leading a leashed monkey.
8

Ankhmahor

Dynasty
VI

Saqqara

Fragment
(TNE95: F146)

Leashed monkey seated on
top of dwarf's head behind
the seated tomb owner. The
monkey has its hand to its
mouth, which may be an
indication that it is eating.
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Reference(s)

Notes

Epron, et al., Le
Tombeau de Ti I, pl.
XVI

*Also in
tables 4
and 5.

Murray, Saqqara
Mastabas II, pl. IV,
fig. 11; Wild, Le
Tombeau de Ti II, pl.
CXXVI.
Simpson, The Offering
Chapel of
Kayemnofret, pl.
17(b).
Kanawati and Hassan,
The Tomb of
Ankhmahor, Vol. 2,
fig. 71; Capart, Une
Rue de tombeaux à
Saqqarah II, pl. XLI.

* Also in
table 4.

*Also in
table 4.
* Also in
tables 4
and 7.

Table 6: Primates with Dwarf Handlers (3)
#
Tomb
Date
Site
Scene
Owner(s)
Location
9 Ankhmahor Dynasty Saqqara Room II,
VI
west wall

10

Mereruka

Dynasty
VI

Saqqara

Chamber A
13, North
wall, scene 4

11

Kagemni

Dynasty
VI

Saqqara

North Wall
in Room 4

12

Serfka or
Urirni I

Dynasty
V

Sheikh
Saïd

West Wall,
South Half

Description
To the right of the standing tomb
owner, on its own register line, is
dwarf along with a leashed
monkey that is positioned on the
dwarf's head. The monkey has a
hand to its mouth and may be
eating from a basket of food that
the dwarf is holding.
Underneath the tomb owner's
carrying chair is a dwarf, who is
holding a baton and leading a
monkey leashed around the
neck.
In the second register below the
seated tomb owner is a dwarf,
who accompanies three leashed
animals (a leashed hound behind
him and a leashed monkey and
hound in front of him). The
monkey is leashed around the
neck.
Tomb owner and wife are seated
and beneath them is a leashed
monkey that is eating from a
bowl of fruit. The monkey is
accompanied by a dwarf.

113

Reference(s)

Notes

Kanawati and
*Also in
Hassan, The Tomb of tables 4
Ankhmahor, pl. 42.
and 7.

Duell, The Mastaba
of Mereruka Part II,
pl. 158.

*Also in
tables 4
and 5.

Harpur and Scremin,
The Chapel of
Kagemni Scene
Details, fig. 17, p.
500.

*Also in
tables 4
and 5.

Davies, Sheikh Saïd,
pl. 4; Fischer, "A
Scribe of the Army
in a Saqqara
Mastaba of the Early
Fifth Dynasty," 252.

*Also in
tables 4,
5, and 7.

Table 7: Primates Eating
#
Tomb
Date
Owner(s)
1
Ibi
Dynasty
VI

Site

Scene
Location
Deir el- East Wall of
Gebrâwi Shrine

2

Kanofer

Dynasty
V

Giza

Façade north
of chapel
entrance,
architrave of
northern
subsidiary
niche

3

Iynefert

Dynasty
V

Saqqara

Room II;
North wall

4

Mehu

Dynasty
VI

Saqqara

Room II;
South Wall

Description

Reference(s)

Notes

Beneath the seated tomb owner is a
sitting monkey that appears to be
eating from a bowl of fruit. The
monkey is wearing a broad collar,
anklets and bracelets. It also has a
protruding, triangular breast.
On the bottom register is a dwarf
attendant, who is handling a
leashed monkey with a ribbon
around its waist. The monkey is
seated on the dwarf's head and
appears to be eating with his hand
to his mouth. Above the monkey
are hieroglyphs that may refer to
the monkey or dwarf.
Below the seated wife is the outline
of a monkey eating from a platter of
food with its hand held out with
food. The upper half of the monkey
is destroyed but its tail is visible.
On the roof of the boat is a handler
to two hounds and a monkey, which
is seen sitting on the handler’s head
with a hand to its mouth.

Davies, The Rock
Tombs of Deir elGebrâwi I, pl. XIX

*Also
in
tables 5
and 11.

Reisner, A History
of the Giza
Necropolis Vol. I,
fig. 263

*Also
in
tables 4
and 6.
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Kanawati, Tombs of *Also
Iynefert and Ihy, pl. in table
43.
5.
H. Altenmüller, Die
Wanddarstellungen
im Grab des Mehu
in Saqqara, (Mainz
am Rhein: Verlag
Philipp von Zabern,
1998), pl. 19(b).

*Also
in table
8.

Table 7: Primates Eating (2)
#
Tomb
Date
Site
Owner(s)
5 Ankhmahor Dynasty Saqqara
VI

Scene
Description
Location
Fragment
Leashed monkey seated on top
(TNE95: F146) of dwarf's head, who is
stationed behind the seated
tomb owner. The monkey has
its hand to its mouth.

6

Ankhmahor

Dynasty
VI

Saqqara

Room II, west
wall

7

Serfka or
Urirni I

Dynasty
V

Sheikh
Saïd

West Wall,
South Half

To the right of the standing
tomb owner is dwarf along with
a leashed monkey that is
positioned on the dwarf's head.
The monkey has a hand to its
mouth and may be eating from
a basket of food that the dwarf
is holding.
Tomb owner and wife are
seated and beneath them is a
leashed monkey that is eating
from a bowl of fruit and
accompanied by a dwarf, who is
its supposed guardian.

Reference(s)

Notes

Kanawati and
Hassan, The Tomb
of Ankhmahor, fig.
71; Capart, Une
Rue de tombeaux à
Saqqarah II, pl.
XLI.
Kanawati and
Hassan, The Tomb
of Ankhmahor, pl.
42.

*Also
in
tables 4
and 6.

Davies, Sheikh
Saïd, pl. 4; H.
Fischer, "A Scribe
of the Army in a
Saqqara Mastaba of
the Early Fifth
Dynasty," 252.

*Also
in
tables
4, 5,
and 6.

*Also
in
tables 4
and 6.

* Two entries are missing from this table, which originate from the tomb of Nikauisesi.
Reference: N. Kanawati and M. Abder-Raziq, The Teti Cemetery at Saqqara: Vol. vi. The Tomb of Nikauisesi, (Warminster:
Aris and Phillips, 2000) pl. 48 and 55.
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Table 8: Primates on Boats
#
Tomb
Date
Owner(s)
1 Kahkhent or Dynasty
Afa
V

Site
Hemamieh

2

Khnumhotep

Dynasty
V

Saqqara

3

Khnumhotep

Dynasty
V

Saqqara

4

Nefer and
Ka-hay

Dynasty
V

Saqqara

5

Mehu

Dynasty
VI

Saqqara

Scene
Location
West Wall

Description

Reference(s)

The figure of a baboon with
a dog-like face is seen
climbing the stern of the
ship.

E. Mackay, L.
Harding, and F.
Petrie, Bahrein and
Hemamieh (London:
British School or
Archaeology in
Egypt), pl. XXI.
Petrie, Seven
Memphite Tomb
Chapels, pl. XVII, 2.
Petrie, Seven
Memphite Tomb
Chapels, pl. XVII, 6.

Architrave,
south wall

A monkey is seen standing
on the roof of a boat with a
leash hanging from its neck.
Architrave,
A monkey is seen walking
south wall
on the roof of the boat with
a collar around the neck and
a leash dragging on the
ground.
Back Wall of Male baboon with erect
Niche in
phallus seen holding a
Southern part scepter at the head of a boat,
of tomb
whereas another halfdestroyed baboon is seen
climbing the top of the boat.
Room II;
On the roof of the boat is a
South Wall
handler to two hounds
behind him and a monkey,
seated on the man’s head
with a hand to its mouth.
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Notes

*Also in
table 4.
*Also in
table 4.

Moussa and
Altenmüller, Tomb of
Nefer and Ka-hay, pl.
19 and 23.

*Also in
table 11.

Altenmüller, Die
Wanddarstellungen
im Grab des Mehu in
Saqqara, pl. 19(b).

*Also in
table 7.

Table 9: Primates in Trees
#
Tomb
Date
Owner(s)
1 Nefermaat
Dynasty
and Atet
IV

Site
Meidum

Scene
Location
North Side of
Façade

Description

Reference(s)

Notes

On the second relief
from the top, there is a
scene of a man skinning
an animal and to the
right of him is a tree,
which is heavily
damaged. Traces of a
monkey are seen in the
tree.

Harpur, The
Tombs of
Nefermaat and
Rahotep, 63, pl.
6.

*Only example
from this period,
but commonly
seen throughout
Egyptian art. See
Houlihan,
"Harvesters or
Monkey
Business?”, in
Göttinger
Miszellen 157
(1997):31-47.
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Table 10: Primates Participating in Dance or Music
#
1

2

Tomb
Owner(s)
Ka-i-aper

Serfka or
Urirni I

Date

Site

Scene Location

Description

Reference(s)

Dynasty
V

Saqqara

North end of tomb
chamber

On the bottom register, to
the left of the tomb owner,
is a monkey standing on its
hind legs with arms
upraised before a musician.

Dynasty
V

Sheikh
Saïd

West Wall, South
Half

On the bottom register is a
dance scene with one
peculiar figure of a dancing
baboon with the presence
of a tail. The supposed
baboon also has a peculiar,
protruding breast.

Fischer, "A
Scribe of the
Army in a
Saqqara Mastaba
of the Early Fifth
Dynasty," fig. 8.
Davies, Sheikh
Saïd, pl. IV, p. 12
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Notes

Table 11: "Peculiar" Primates
# Tomb Owner
Date
Tomb
Location
1
Tepmankh
V5-6?
Saqqara
(II)

Scene
Location
East wall
of corridor
(Present:
CG 1556;
Egyptian
Museum
at Cairo)

2

Niankhkhnum
and
Khnumhotep

V.6L-7

Saqqara

Wall in
North
Vestibule

3

Nefermaat
and Atet

IV.1

Meidum

Chapel of
Nefermaat
: South
panel

Species

Description

Anubis Baboon
(male and female
carrying her
child)

The baboon handler, Hemu,
is holding a hand baton in
one hand and leading both a
leashed male and female
baboon. The male baboon is
grabbing onto the leg of a
naked man, who appears to
be running.

Police Baboon:
Long-Tailed
Monkey,
Hamadryas
Baboon, or
Anubis Baboon
(female or young
male)
Other Baboon:
Hamadryas
Baboon (male)
Baboon
(Hamadryas?)
and Long-Tailed
Monkey (Green?)

At the right end of the
register is a male handler
holding the leash to a
baboon that is holding the
leg of a naked man and
appears to be biting him.
On the left end is another
leashed baboon picking
from a basket of produce,
accompanied by its handler.

Moussa and *Also
Altenmüller, in table
Das Grab
4.
des
Nianchchnu
m und
Chnumhote
p, Taf. 27,
Abb. 10.

The two sons (Serfka and
Wehemka) of the tomb
owner are seen leading
leashed primates: a baboon
and a standing, long-tailed
monkey, whose hand is on
the shoulder of Wehemka.

Harpur, The *Also
Tomb of
in table
Nefermaat
4.
and Rahotep
at Maidum,
61, pl. 5.
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Reference
(s)
Egyptian
Art in the
Age of the
Pyramids,
405, fig.
126.

Notes
*Also
in table
4.

Table 11: "Peculiar" Primates (2)
#
Tomb
Date
Tomb
Owner
Location
4 Nefermaat IV.1
Meidum
and Atet

5

Nefer and
Ka-hay

V.6

Saqqara

6

Nefer and
Ka-hay

V.7

Saqqara

Scene
Location
Chapel of
Atet: North
panel
(Present: Ny
Carlsberg
Glyptotek,
Copenhagen,
AEIN
1133A)
East Wall

Back Wall of
Niche in
Southern part
of tomb

Species

Description

Reference(s)

Baboon
(Hamadryas) and
Long-Tailed
Monkey (Green)

The scene depicts a
descending line of a bird,
monkey, young boy, and
baboon holding on to each
other.

Harpur, The
Tomb of
Nefermaat
and Rahotep
at Maidum,
86, pl. 35.

Male baboon
(Anubis or
Hamadryas)

Male baboon with erect
phallus is seen above the
sack-press assisting in
wringing the mash to
produce wine. The baboon
is seen stretching its limbs
and pulling the two poles
farther apart.

Moussa and
Altenmüller,
The Tomb of
Nefer and
Ka-hay, pl.
12.

Hamadryas
Baboon (male)
and Baboon
(undetermined
species)

Male baboon with erect
phallus seen holding a
scepter at the head of a
boat, whereas another halfdestroyed baboon is seen
climbing the top of the
boat.

Moussa and
Altenmüller,
Tomb of
Nefer and
Ka-hay, pl.
19 and 23.
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Notes
*Also in
table 4.

*Also in
table 8.

Table 11: "Peculiar" Primates (3)
#
Tomb
Date
Tomb
Owner
Location
7 Niankhpepi VI.2-7 Zâouyet
elAmouât

8

Ibi

VI.4E

Deir elGebrâwi

Scene
Location
L-M Wall

East Wall
of Shrine

Species

Description

Baboon
(undetermined
species)

On the second to last
register is a baboon
depicted standing on its
hind legs holding a yoke
with two loads on its
shoulders. The dog-like
face of the figure identifies
it as being a baboon.

Monkey
(undetermined
species)

Beneath the seated tomb
owner is a sitting monkey
that appears to be eating
from a bowl of fruit. The
monkey is wearing a broad
collar, anklets and
bracelets. It also has a
protruding, triangular
breast.
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Reference(
s)
Varille, La
Tombe de
Ni-AnkhPepi à
Zâouyet elMayetîn, pl.
X and XI.

Notes

Davies, The *Also in
Rock
tables 5
Tombs of
and 7.
Deir elGebrâwi I,
pl. XIX.

APPENDIX B: FIGURES
!

Fig. 2.1: Hemiunu Seated Statue, Fourth Dynasty, Giza. Hildesheim, Roemer-und
Pelizaeus-Museum, 1962. Source: D. Arnold, When the Pyramids were Built: Egyptian
Art of the Old Kingdom (New York: The Metropolitan Museum of Art, 1999), 45.
!
!
!
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Fig. 3.1: Hunting scene from the tomb of Ptahhotep, late Fifth Dynasty, Saqqara. Source:
N. Marshall, “The Desert and the Hunt,” in Behind the Scenes: Daily Life in Old
Kingdom Egypt, ed. A. McFarlane and A. Mourad (Oxford: Aris and Phillips, 2012),
130.a

Fig. 3.2: Hunting scene from the tomb of Mereruka, early Sixth Dynasty, Saqqara.
Source: N. Marshall, “The Desert and the Hunt,” in Behind the Scenes: Daily Life in Old
Kingdom Egypt, ed. A. McFarlane and A. Mourad (Oxford: Aris and Phillips, 2012), 130.
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Fig. 4.1: Table of Suborders, Families and Genera of Primates. Source: A. Chiarelli,
Taxonomic Atlas of Living Primates (London and New York: Academic Press, 1972), 31.

124

Fig. 4.2: Current Distribution of Primates in Africa. Source: J. Goudsmit and D.
Brandon-Jones, “Evidence from the Baboon Catacomb in North Saqqara for a West
Mediterranean Monkey Trade Route to Ptolemaic Alexandria,” in The Journal of
Egyptian Archaeology 86 (2000): 117.
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Fig. 4.3: Male Hamadryas Baboon. Source: Nick Shields (Male Hamadryas Baboon) [CC
BY 2.0 (http://creativecommons.org/licenses/by/2.0)], via Wikimedia Commons.

Fig. 4.4: Female Hamadryas Baboons. Source: LadyofHats [Public domain], via
Wikimedia Commons.
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Fig. 4.5: Male Anubis Baboon. Source: Ryan Harvey from Portland, OR (P1050481) [CC
BY-SA 2.0 (http://creativecommons.org/licenses/by-sa/2.0)], via Wikimedia Commons.

Fig. 4.6: Female Anubis and her young. Source: D. Gordon E. Robertson [CC BY-SA 3.0
(http://creativecommons.org/licenses/by-sa/3.0) or GFDL, accessed March 18, 2015,
(http://www.gnu.org/copyleft/fdl.html)], via Wikimedia Commons.
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Fig. 4.7: Patas Monkey. Source: Alex Roberts from San Francisco, USA (Patas Monkey
Jr) [CC BY-SA 2.0 (http://creativecommons.org/licenses/by-sa/2.0)], via Wikimedia
Commons.
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Fig. 4.8: Display of diverse guenon species (Cercipithecus aethiops). Source: L. Leakey,
Animals of East Africa: The Wild Realm, (Washington D.C.: National Geographic
Society, 1969), 158.
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Fig. 4.9: Barbary Macaque Source: Pawel Ryszawa, accessed March 18, 2015, [GFDL
(http://www.gnu.org/copyleft/fdl.html), CC-BY-SA-3.0
(http://creativecommons.org/licenses/by-sa/3.0/) or CC BY-SA 2.5-2.0-1.0
(http://creativecommons.org/licenses/by-sa/2.5-2.0-1.0)], via Wikimedia Commons.
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Fig. 4.10: Ivory Oil Label from the Tomb of Semerkhet, First Dynasty, Abydos. London,
The British Museum, EA32668. Source: “Jar-Label,” The British Museum, accessed
March 18, 2015,
http://www.britishmuseum.org/research/collection_online/collection_object_details.aspx?
objectId=116736&partId=1. © Trustees of the British Museum
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Fig. 4.11: Narmer Baboon Statue, Dynasty 0. Berlin, Ägyptisches Museum und
Papyrussammlung, Staatliche Museen zu Berlin, 22607. Source: D. Patch, Dawn of
Egyptian Art (New York: The Metropolitan Museum of Art, 2011), 162.
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Fig. 4.12: Relief showing Two Royal Figures, First or Second Dynasty, Saqqara.
London, The British Museum, EA67153. Source: “Relief showing two royal figures,”
The British Museum, accessed March 18, 2015,
https://www.britishmuseum.org/explore/highlights/highlight_objects/aes/r/relief_showing
_two_royal_figur.aspx. © Trustees of the British Museum
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Fig. 4.13: King Djoser Middle Panel under Step Pyramid, Third Dynasty, Saqqara.
Source: F. Friedman, “The Underground Relief Panels of King Djoser at the Step
Pyramid Complex,” in Journal of the American Research Center in Egypt 32 (1995): 23,
fig. 14.
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Fig. 4.14: A Faience Model “Baboons in a boat”, First or Second Dynasty, Tell Ibrahim
Awad. Source: T. Sherkova, “Seven Baboons in One Boat: The Interpretation of
Iconography in the Context of the Cult Belonging to the Temple at Tell Ibrahim Awad,”
in Egyptology at the Dawn of the Twenty-first Century Vol. II: Proceedings of the Eight
International Congress of Egyptologists Cairo, 2000, ed. Z. Hawass (Cairo and New
York: The American University in Cairo Press, 2003), 504.
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Fig. 4.15: Two Vases in the Shape of Mother Monkeys and Their Young, Sixth Dynasty.
New York City, Metropolitan Museum of Art, 30.8.134 and 1992.338. Source: D.
Arnold, When the Pyramids were Built: Egyptian Art of the Old Kingdom (New York:
The Metropolitan Museum of Art, 1999), 131.

136

Fig. 5.1: Reconstruction of the East Wall, Tomb of Tepemankh (II), Fifth Dynasty,
Saqqara. Source: Egyptian Art in the Age of the Pyramids (New York: The Metropolitan
Museum of Art, 1999), 405, fig. 126.
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Fig. 5.2: “Police” Baboon Scene, Tomb of Tepemankh (II), Fifth Dynasty, Saqqara.
Cairo, Egyptian Museum at Cairo, CG1556. Source: Egyptian Art in the Age of the
Pyramids (New York: The Metropolitan Museum of Art, 1999), 405.

138

Fig. 5.3: North Vestibule Wall from the Tomb of Niankhkhnum and Khnumhotep. Fifth
Dynasty, Saqqara. Source: A. Moussa and H. Altenmüller, Old Kingdom Tombs at the
Causeway of King Unas at Saqqara: Das Grab des Nianchchnum und Chnumhotep
(Mainz Am Rhein: Verlag Philipp von Zabern, 1977), Abb. 10.
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Fig. 5.4: “Police” baboon scene from the tomb of Niankhkhnum and Khnumhotep, Fifth
Dynasty, Saqqara. Source: A. Moussa and H. Altenmüller, Old Kingdom Tombs at the
Causeway of King Unas at Saqqara: Das Grab des Nianchchnum und Chnumhotep
(Mainz Am Rhein: Verlag Philipp von Zabern, 1977), Abb. 10.
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Fig. 5.5: East wall of TombChapel, tomb of Nefer and Ka-hay, Fifth Dynasty, Saqqara.
Source: A. Moussa and H. Altenmüller, Old Kingdom Tombs at the Causeway of King
Unas at Saqqara: The Tomb of Nefer and Ka-hay (Mainz am Rhein: Verlag Philipp Von
Zabern, 1971), pl. 1.
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Fig. 5.6: “Sack-press” Scene, tomb of Nefer and Ka-hay, Fifth Dynasty, Saqqara. Source:
A. Moussa and H. Altenmüller, Old Kingdom Tombs at the Causeway of King Unas at
Saqqara: The Tomb of Nefer and Ka-hay (Mainz am Rhein: Verlag Philipp Von Zabern,
1971), pl.12.
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Fig. 5.7: “Shipyard” Scene, tomb of Nefer and Ka-hay, Fifth Dynasty, Saqqara. Source:
A. Moussa and H. Altenmüller, Old Kingdom Tombs at the Causeway of King Unas at
Saqqara: The Tomb of Nefer and Ka-hay (Mainz am Rhein: Verlag Philipp Von Zabern,
1971), pl. 19.
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Fig. 5.8: Close-up of “Shipyard” Scene, tomb of Nefer and Ka-hay, Fifth Dynasty,
Saqqara. Source: A. Moussa and H. Altenmüller, Old Kingdom Tombs at the Causeway
of King Unas at Saqqara: The Tomb of Nefer and Ka-hay (Mainz am Rhein: Verlag
Philipp Von Zabern, 1971), pl. 23.
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Fig. 5.9: “Carrier Monkey” Scene, tomb of Niankhpepi, Sixth Dynasty, Zâouyet elAmouât. Source: A. Varille, La Tombe de Ni-Ankh-Pepi à Zâouyet el-Mayetîn (Cairo:
Imprimerie de l’Institut Français d’Archéologie Orientale, 1938), pl. X-XI.
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Fig. 5.10: Photograph of “Carrier Monkey” Scene, tomb of Niankhpepi, Sixth Dynasty,
Zâouyet el-Amouât. Source: A. Varille, La Tombe de Ni-Ankh-Pepi à Zâouyet el-Mayetîn
(Cairo: Imprimerie de l’Institut Français d’Archéologie Orientale, 1938), pl. X.

Fig. 5.11: Tomb Plan of Niankhpepi, Sixth Dynasty, Zâouyet el-Amouât. Source: A.
Varille, La Tombe de Ni-Ankh-Pepi à Zâouyet el-Mayetîn (Cairo: Imprimerie de l’Institut
Français d’Archéologie Orientale, 1938), pl. XXI.
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Fig. 5.12 and 5.13: Tomb Owner’s Sons with Leashed Primates, tomb of Nefermaat and
Atet, Fourth Dynasty, Meidum. Source: Y. Harpur, The Tomb of Nefermaat and Rahotep
at Maidum: Discovery, Destruction and Reconstruction (Cheltenham, U.K.: Oxford
Expedition to Egypt, 2001), 61 and pl. 5.

147

Fig. 5.14: Line of Animals and Young Boy, Tomb of Nefermaat and Atet, Fourth
Dynasty, Meidum. Source: Y. Harpur, The Tomb of Nefermaat and Rahotep at Maidum:
Discovery, Destruction and Reconstruction (Cheltenham, U.K.: Oxford Expedition to
Egypt, 2001), 86.
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Fig. 5.15: Original Relief of Line of Animals and Young Boy, Tomb of Nefermaat and
Atet, Fourth Dynasty, Meidum. Copenhagen, Ny Carlsberg Glyptotek, AEIN 1133A.
Source: D. Arnold, When the Pyramids were Built: Egyptian Art of the Old Kingdom
(New York: The Metropolitan Museum of Art, 1999), 34.
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Fig. 5.16: Dressed Monkey, tomb of Ibi, Sixth Dynasty, Deir el-Gebrâwi. Source: N.
Davies, The Rock Tombs of Deir el-Gebrâwi I: Tomb of Aba and Smaller Tombs of the
Southern Group (London: Egypt Exploration Fund, 1902), pl. XIX.
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Fig. 5.17: Female monkey breastfeeding her young. Source: Lip Kee [CC BY-SA 2.0,
accessed on March 18, 2015, (http://creativecommons.org/licenses/by-sa/2.0)], via
Wikimedia Commons.
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